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A SBRgVIATIOWS 


bwd.Back or Backward 

bal...Balance 

CW...Clockwlae 

CCW .Counterclockwise 

cpl.Couple or Couples 

ct...Count or Counts 

Cor .Corner or Corners 

dlag........ Diagonal or Diagonally 

f wd. .Forward 

L.Left 

LF.Left Foot 

m.Left Hand 

LCD.Line of Direction 

M.Man or Men 

meas....Measure 

Intro.Introduction 

pes.Position 

prom..Promenade 

par....Partner or Partners 

RLOD.Reverse Line of Direction 

R.Right 

RF..Right Foot 

RH.Right Hand 

opp.Opposite 

swd....Sideward 

SC....Side Couples 

HC.....Head Couples 

twd.Toward 

W......Woman or Women 

DEFI NITIO NS 


APART A moving away from. 

BALANCE A movement fwd, bwd, swd or dlag, and can be started 

with either foot, l.e., step fwd LF lightly touch toe 
of RF to LF. 

BOW-HONOR 

CURTSEY Gsnerally preceded by a twirl of the lady under the 

Joined hands and coming at the and of a dance as a 
finish, however; In waltz quadrilles Is used In many 
of the figures In the body of the dance, and In the 
BOW or HONOR for the men we use one and two hand flourish. 
M weight Is back on his LF with L knee slightly bant 
keeping the line of his body at waist upright at same 
time extending toe of RF fwd and out and leg of R straight 
from hip to toe. If a one hand flourish (RH) is used 
the arm should be very relaxed,--the hand Is brought up 
and in front of the face as though to take hold of the 
brim of a hat to tip it,--tha^palm of the RH Is then 
turned fwd and the hand is brought down and back at the 
R side, at same time the leit hand is placed over the 
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CLOSK 

DIP 


DO-SI 
DOS-A-DOS 
CANTEH HUTHM 

PREPARE 

PREPARATION 

ROCK 

RUN 


Flap of the L hip pocket fingers extended down. If a two 
hand flourish is used then the hands are slightly raised 
and extended fwd and turned so the palms will be fwd, and 
then the hands are brought back to Just about a line with 
the sides of the body but out, elbows away from body. The 
ff does her curtsey by stepping bwd on RF and bending R knee, 

LF extended fwd toe pointed out. Ii the bow and curtsey is 
done with a hand Joined then it is RH, fingers slightly 
cupped W palm down H palm up. W free hand extended up 
about shoulder height and out almost even with sides of 
body. Some W prefer to flare their skirts and mind you 
there is no objection if you prefer, but with our groups 
never at any time do the W tough their skirts, preferlng 
not to detract from the beauty of the dance,—the W bless 
'em are beautiful enough and with their skirts flowing 
freely they are all too beautiful. PIN CUSHION CURTSEY: 

The W may completely fold their R leg underneath and sit 
completely down on this knee or leg. 

A bringing of free foot beside supporting foot with a 
definite change of weight. 

Can be started with either foot but most generally U LF 
W RF. U step bwd on LF with a slight bending of knee, and 
then on second ct a raise of the weight on this.supporting 
foot with free foot raised or lifted in an extended and 
pointed position. Most generally this dip precedes a waltz 
step. W does counterpart with a alight lilt of the bwd foot. 
I, myself, must adhere to the old rule with regard to how 
high to raise the free foot, leaving the head high kicks 
to the chorus lines. Six or eight inches should be the 
limit. 

Dancers facing, moving around each other, passing R shoulders. 
Can be taken fwd, bwd, swd or dlag, two steps to the meas. 
First step on ct 1, hold thru ct 2, step or close on ct 3. 

A term used down thru the years in dancing to Indicate a 
foot pos or body maneuver in order to mone easily execute 
the following step or steps. Preparation is very importaint 
in quadrilles in the fact that dancers must maneuver into 
certain facing pos as to LOD and RLCD and thus be able to 
move in the necessary directions. 

See bal. This term "rock" is used in so many of the chants 
it is important the full meaning of the term bo understood. 

It is true that in R/D this term might take on a different 
meaning. 

Can be started with either foot an d merely means one step 
for each ct of music. In a waltz meas there would be three 
steps without a close, and the length of steps differ in 
certain dances and figures. Running stops can be beautiful 
if the transfer of weight is made lightly onto the ball of 
the foot,--especially Is this true of the 2nd and 3rd beats 
of the meas. Think of the step as a "DOWN-TIP-TOE", and 
be sure to pay particular attention to the proud, tall 
erectness of the body. 
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SWING 


SPIN 

TWIRL 

WALTZ 


With reference to the feet meaning simply a swinging 
of either foot in a given direction, and here again It 
is important to keep the foot arched, toe pointed out 
and down, and limit the hOlght of the foot off tha 
floor, and if there is a difference of opinion flne,-- 
my preference will still be not over six or eight Inches. 
With reference to the hands meaning simply a swinging 
of either one or both hands in a given direction. 

With reference to swinging one person with another. 

Most generally this la done in a R hip to R hip pos, 
better known as Banjo Bos, and the step used is a run. 

In W/Q merely a turning individually by using running 
steps or a pivot spin on one step. 

M turning the W under Joined hands, generally thought 
of as being used at the end of a dance, but sometimes 
used in the body of the dance. 

A- STEP CLOSE STEP. See special paragraph on waltzing. 

POS IT IONS 


C IDS ED 


OPEN 


SKATERS or 
PLACE 


BANJO 

SEMI-OPEN 


STAR PROM 


FACING 


STAR L or R 


Dancers facing but standing just slightly to tha right 
of each other, M holding W RH in his L at about shoul¬ 
der height, there being a curve at the elbow, H palm 
up W palm down, M RH placed Just slightly around and 
at the W L side and Just above the waist line, W 
placing her LH lightly on the M R siioulder or upper 
arm, body erect and each looking over or twd the others 
R shoulder. 

Side by side, near hands hoined and well up, palm of 
M hand slightly down and W fingers loosely curving 
over the index finger of the M. M free hand placed 
over hip pocket palm out, ff free hand held up and out 
in a modified ballet pos. 

Side by side, W RH placed at her R hip palm in, H R 
arm extended around W waist, he sliding his thumb under 
W RH and his fingers extending across and over W hand. 

W L arm extended across body of M palm .turned fwd, M 
LH across that of W perpendicularly and hands wsll up. 
Dancers R hip to R hip with hand holds as in closed pos. 
Side by side as in open pos with M arm encircling W 
waist, ff hand on M shoulder, free hands same as in 
open pos. 

If W are inside forming the star then M on outside will 
take ff free hand in his hand as in skaters or plass 
pos with other hand encircling W waist. If M are in¬ 
side in the star then W inside hand is on M shoulder 
with outside hand extended up and out. 

Dancers facing squarely twd each other, both hands 
Joined H palm up, W palm down, and except when dancers 
are at full arms length the arms are curved at the 
elbows and with the fingers in a relaxed yet cupped 
positioiK 

Dancers Ride by side but facing opp direction and 
with inside hands Joined palm to palm, fingers ex¬ 
tended up, slight curve at the elbow, free hands same 
as open pos. in this pos or any star formation we 
prefer the hands be held well up so the stars can bo 
easily distinguishable. 
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THE WALTZ 

‘IS TCr CLO S E -S TS -P. Those three words best define the true mean¬ 
ing of the waltz. In order to do a waltz step it is necessary to axeout* 
the meaning of those three words. Thera are three definite beats to a 

measure of waltz music,-so therefore, if you step on the flrst^beat of 

the measure, step on the second beat of the measure, and close the feet 
together on the third beat of the measure, then you will have executed 
a waltz step. Anytime the word WALTZ is used in notes:- Whltz forward, 

Waltz backward, then step-stap-closa should be used. Banjo walk or run 
around is not a waltz step, but merely a combination of steps to waltz 
music. There is a vast difference in a running turn and a waltz turn. 

Remember, if you please, this dissertation will only cover the 
necessary basic fundamentals in order to get the beginner into action. 
Sometimes, perhaps, we strive to advance the beginner so fast and con- 
plicate the instruction so much we confuse the learner, but if the learner 
can accomplish something, regardless of how simple, then confidence comes 
into the picture,and the learner will learn in spite of we confused teachers . 

It is all -very fine to set up a maze of diagrams, to write page 
after page of instruction, but from a beginner standpoint this will net 
get the job done. The beginner at first is not interested in delving into 
the deep dark systeries of advanced dancing, or becoming informed how well 
versed the teacher is on the subject. Quick action, regardless of how 
simple, is wanted, and if the learner can do something pronto, then it is 
marvelous. A complex has been conquered. 

And now, if I may, let me give some very simple basic fundamentals 
for teaching the beginner, the waltz, or at least enough information to gat 
started waltzing without having to wade thru a volume. NOW-—Everyone in a 
large circle around the room and facing the center of the floor. RF means 
fwd, LF means bwd. When the word fwd is used think of RF. Whan the wor.d 
bwd is used think of LF. Everyone step fwd. Everyone step bwd. Everyone 
step fwd. Everyone step bwd. Fwd. Bwd. Fwd. Bwd. Up to now nothing 
has been said as to how or why. —the important thing has been to^sstabllsk 
the correct foot with the direction. Now, everyone step fwd and bring the 
other foot up to the supporting foot and merely touch the toe to the floor. 
Now, everyone step bwd and bring the other foot back to the supporting 
foot and merely touch the toe to the floor. Fwd touch. Bwd touch. Fwd 
touch. Bwd touch. In no time at all everyone is doing a fwd and bwd bal 
step, and, of course, this is one of the very important steps in the waltz. 
Now, everyone start bwd first, and then fwd. The teacher should be careful 
not to direct which foot to start with, and in this way everyone quickly 
becomes foot and direction conscious. 

The two most important rythms in waltz are hesitation rythm and 
waltz rythm. Hesitation rythm, such as fwd-bwd-fwd-bwd, means there is 
only one transfer of weight for each mbasure of music. Now, let us con¬ 
sider a waltz step, and at first you will think the music has been speeded 
up; but no, it is only that there are three changes of weight to each 
measure of music. Step fwd, step to the side, and then the feet are closed. 
Step bwd, step to the side, and then the feet are closed. The important 
thing is the fact that the correct foot has been established with regard 
to the fwd and bwd movement, and with very little practice a box waltz step 
has been learned. Fwd-side-close. Bwd-slde-closa. And, believe me, the 
box waltz step is a very Integral part of the waltz. 
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The Waltz, Cont'd. 

And now, practice the same box waltz steps but gradually tur» 
to the right, and at first it might take 6, 8 or more measures to turn co«- 
pletely around, but at least, right face turning is being establishedo 
This turning is practiced by first starting fwd and then starting bwd. Very 
soon the turn can be completed in 4 measures, 1/4 turn for each thraa steps, 
thus a box waltz turn. Still in a circle but now facing partner twd partner, 
all of the above is practiced individually, and then the same is practiced 
in closed position. 

The D IP . BAG FT-UP-DOWN, should then be learned. Men will dip bwd on 
LF, RF is slightly raised and held in a forward or extended position, toe 
pointed out and down, the weight is lifted slightly to the ball of the LF and 
then lowered. Ladies will dip fwd on RF, LF raised and pointed out and down. 
Do not confuse this with the Bal step, for, while it is hesitation rythn, it 
is entirely a different movement and pos. And now, in closed pos, men facing 
LOD, the combination of Dip and Box Waltz, the Dip and Bal, the Dip and Box 
Waltz turn is practiced. 

The progressiva turn is practiced in a circle, all facing LOD,-- 
but before the turn is done the running step to waltz music is learned. 

There is a vast difference between a walking step and a running step, and 
believe me a running step can be something beautiful if properly dona. If 
one step is taken to each measure of music then this becomes hesitation 
rythm, thus a hesitation walk, but if three steps are taken to a measure of 
music then the step becomes a running step. Step down lightly on the first 
beat of the measure, and then up on the ball of the foot on the second and 
third beats. DOWN-TIP-TOB. DOWN-TIP-TOB. (T ip-Toe, merely a figure of 
speech to impress the importance of stepping lightly on the ball of the foot). 
Start with RF and on the eedd measures sway to the R by pointing the R toe 
well out twd wall, then sway to the L on the even measures by pointing L 
toe well in twd center. Now, do two measures of running steps, away well out, 
sway well in, and then on the second beat of the third measure swing LF on 
thru to step LOD and turning to face RLOD, and then a close of RF to LF -on 
the third beat, and then on the next measure a bwd step on LF with toe pointed 
well in twd center, swing RF thru and bwd to LCD and facing LOD on second beat 
of this measure, and then a close of LF to RF on the third beat. Tow Will 
note in this progressive turn the same bwd and fwd rule applies as in the 
basic fundamental. BWD LF, FWD RF, 

Frankly, so far as waltz quadrilles are concerned the dancer does 
not have to worry about any left face turns. Learn the right face progress¬ 
ive turn, the running steps, the hesitation walk, the bal step, the dip. 

There will be time enough in more .advanced dancing to learn canter rythw, 
canter turn, left face turn, but as a beginner in waltzing or preparing to 
learn quadrilles don't worry about these. 

One of the most important things to learn is to be relaxed, keep 
that infectious smile, help others help themselves. Keep it simple at the 
beginning,--it is not so much what you do but the way in which you do it. 
Another very important thing to good dancing or quick learning is BODY 
BALANCE , Practice what you will, but at least practice something that will 
improve your body balance. Stand on one foot and extend the other foot to 
the side. Anything to acquire BODY BALANCE . You will than in turn acquire 
^ the other attributes to good dancing, poise, rythm, style or plain know-how. 

You only have two feat, the waltz consists of only three steps,-- 
IT IS AS SIMPLE AS THAT. Don't let the waltz frighten you. You learned the 
ABC's, you can learn to waltz, but keep it simple at first. 
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quadrilles 


The Modern Way. 


How many of us recall the old-time waltz quadrilles, es¬ 
pecially the one that want: 

"First couple down center, and there you divide 
The lady goes right, gent the other aide 
Honor your partner, and don't be afraid 
To take the corner lady and waltz promenade"? 

Well quietly and insistently, there has been a trend towards 
waltz quadrilles lately, not the old-time kind but a new and more modern 
type of waltz quadrille that dancers are beginning to accept and enjoy. 
Several record firms have recently released music and instructions for 
these waltz quadrilles and dancers are buying and trying them. After 
all, a waltz quadrille is merely round dancing in a square formation, 
or square dancing to waltz music, so it appeals to both square and 
round dancers. 

For novices, there are simple waltz quadrilles like, "My Isle 
Of Golden Dreams", and "Barbara Quadrille". These are surprisingly 
easy to learn and are sure to "sell" the beginner on waltz quadrilles 
for all time. More difficult routines such as "Grand Square Waltz 
Quadrille", "Elizabeth Quadrille", and "Country Cousins' Star" are 
available for the more experienced dancers and are favorites for 
demonstrations and exhibitions. It's only a matter of time and demand 
until there will be a wide choice of music and dance patterns to fit 
the needs of any level and preference in waltz quadrilles. 

Teaching these delightful dances is a little different from 
teaching ordinary squares and rounds, but not at all difficult. First, 
the dancers should have a simple understanding about musical phrases, 
or "paragraphs", so that they can time their action and footwork to 
fit the number of beats or measures in a musical phrase. After a 
careful walk-thru of the dance, the music is played and the "cue calls" 
are chanted or prompted by the teacher, to prompt the dancers on the 
required movements. When the dancers have learned the steps and how 
to fit movements to music, they can proudly execute the dance alone, 
with no prompting from the teacher. 

There is a deep-down satisfaction in dancing waltz quadrilles 
that sets them aside as being something "special" in the dancing realm. 
It is teamwork and joy-sharing in a simple, easy-to-learn way, and 
it's a safe forecast that these lovely dances will soon find a promi¬ 
nent place on dance programs throughout the nation. 







THE ELIZABaJTH QUADRILLE 


RECORD: 
FORMA.TION: 


MEAS 

1-4 


•-8 

9-12 

13-16 

17-32 


1-2 

3-4 

5-8 


9-12 

13-16 


17-20 

21-24 

25-26 

27-28 


29-32 


1-2 

3-4 


5-6 

7-8 

9-10 


DANCE ARRANGED BY "BUNK" CICOTTE AND JACK SANKEY, 

HEREWITH REPRINTED WITH THEIR PERMISSION. 

His Maatara Voice B 9752 - - -"Schottish Waltz". 

Quadrille. The couples retain their original designation 
regardless of position, thus the head w is always the head 
W even if she is in side pos. waltz is used unless noted. 

M - L W - R. 

I. CHAIN AND WALTZ 

Head W move to canter and join RH, then travel 3/4 CW to 
finish facing the pos originally to their R. The SC take 
skaters pos and turn once CCW with 2 waltz steps, the li 
moving bwd the W fwd, in place, then the side W advance in 
two waltz steps to the next pos to their R. 

All take closed pos with the parson they are facing and 
waltz CCW into next pos (1/4 around the sat). 

The side W repeat the action described for head W while the 
head W do that of the side, as shown in meas 1-4. 

All repeat meas 5-8. 

All repeat meas 1-16 and end in original places. 

II. LINES AND STAR 

HC take open pos and advance to canter. 

HC retire, moving bwd. 

Dropping hands with par the head U move to L, W to R, and 
in four waltz steps go between the respective SC and around 
the cor person to end standing alongside the cor and closest 
to home pos. 

All exchange places with the opp person by passing R shoulder 
All make 1/4 turn L and form a RH star within in each line, 
the persons on the ends of the line smoothly closing in. The 
star advances once around in four waltz steps and all again 
turn 1/4 L to reform the line of four, the ends falling in 
smoothly. 

Repeat meas 9-12. 

Repeat meas 13-16 and all are in pos as at the beginning of 
meas 9. 

All join hands within each line and advance to the center. 

All take open pos with original par, the heads turning so 
that their back is to home pos, and all move bwd with two 
waltz steps. (All are now home). 

All repeat meas 1-4. 

III. BALANCE CHAIN 

HC advance to center with two waltz steps. 

Heads exchange places with opp. (Note: During this figure 
when an exchange of places is mentioned the U will join RH 
with the W and exchange places by allowing the W to turn CCW 
under the joined hands, then the next exchange by joining LH 
and the W turning CW, etc). 

Heads exchange places again with opp. 

Heads turn and face the nearest SC and exchange places with 
the person facing. 

Heads exchange places with opp again while sides exchange 
places with par. 
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ELIZAS’-TH QUADRILLE. Coat’d. 


11-12 

13-14 

15-16 

17-32 


Sides tunn and face nearest HC and exchange places with the 
person facing. 

Heads exchange places with opp, sides with par. 

Heads retire io home pos moving bwd. 

Repeat meas 1-16, the heads doing the action of the sides, 
the sides that of the heads. 


1-4 


5-8 

9-16 


1-4 


5-16 

1-2 


3-6 

7-8 

9-12 

13-14 

15 

16 


IV. ARCHES 

Third cpl forms an arch with joined hands and opl one 
passes thru the arch, both opl moving into opp pos. Both 
drop hands with par and turning twd par face the center of 
the set. Meanwhile the SC Join inside hands and bal alter¬ 
nately R and L. Away and together. 

Repeat meas 1-4, SC active, fourth opl arching and heads 
bal in place. 

Repeat meas 1-8, the first and second cpl arching respectively. 

V. WALTZ CHAIN. PROMENADE 

Join RH with par and bal fwd and bwd, then the U moves fwd 
in LOD with 2 waltz steps while the W turns CCW under the 
joined arms and moves RLOD. (After W turns, par drop hands). 
Repeat meas 1-4 three times meeting par on opp side of set. 

Take closed pos. The M facing LOD dips bwd on L, W fwd on 
R. Then straighten up and take one box waltz turning 1/4 
CW placing U's back to center. 

All move to next pos CW with four waltz steps. 

Bal away from par then together joining both hands when 
bal away. 

Repeat meas 3-6 moving into home pos* 

Turn CW in place with a slow six ct pivot in closed pos. 

M turns W CW under joined LH to face him. 

Honor par. 


EMPRESS WLATZ QUADRILLE 
_For Twelve_ 


RECORD: Empress Promenade Waltz - - Parlophone #R-3510. 

Dance by Jack Sankey, 1475 Haight St., San Francisco 17, 
California. Reprinted herewith by permission* 

FORMATION: Quadrille or square, with extra lady at M L; l.e., W, U, 

W on each side of square. 

ADDITIONAL 

INSTRUCTION: Waltz step used thruout dance except in places designated. 

Each part starts on the RF. The ladles are called R & L 
hand ladles, according to which side of the U they are 
standing. Ladies hold the skirt with free hand at all times 
including the star, and man's free hand is at side. Inside 
hands joined in line of three to start dance. 

MEAS : I. INTRODUCTION 

1-4 Man stand still thruout, with bow to ladles on meas 3. Re¬ 

taining hands with M, ladies take one waltz step to center 
of squarej turn to face H with one waltz stepj deep curtsey 

to H on meas 3, recover and return to place with one waltz 
step. 



EMPRESS WALTZ QUADRILLE, Cont'd 


1-4 

5-8 

9-12 

13-16 

17-32 

1-16 

1-4 

5-8 

9-12 

13-16 

1-32 


II. THREE QUARTER CHAIN. TURN AROUND AND BALANCE 

RH ladles make a RH star In center and travel 3/4 around 
to original cor M In 4 waltz steps. Simultaneously the 
LH ladles take a R forearm grasp with U they are standing 
by, and both make a CW turn with 4 waltz steps, ending with 
M facing RLOD and lady facing LCD, drop hands. 

The RH lady coming from the center Is now picked up from 
center by new man, as In a ladles chain, and turned around 
to face center In 2 waltz steps. Simultaneously the LH 
lady continues t«d the next M LOD, making 1^ R face turn 
with 2 waltz steps, ending beside new M, facing center. 

Both ladles Join Inside hands with H they are standing 
beside. All t^ke one waltz Bal twd center and one waltz 
bal back away from center. Note: Both ladles have moved 
one M CCW. 

Repeat meas 1-4. 

Repeat meas 5-8. 

Repeat meas 1-16 and all are back where they started* 

III. STAR PROMENADE 

Man takes strolling pOs (elbows hooked with both ladles 
In a line of three). With the RH lady holding the pivot 
the line of three makes a quarter turn CW, ending in a star 
formation with the other three lines, with 2 waltz steps. 

Note ; Hesitate slightly before starting the next part. 

Now turn the star around two complete revolutions with 12 
waltz steps, endlr^ In starting pos, still In star formation. 
Wlt^ gent holding pivot, lines of three make a quarter CCW 
turn in place, to end In original starting pos with 2 waltz 
steps. Drop hands. 

IV. FIGURE ft, FWD & BACK. FIGURE S. BAL & LADIES CHANGE PAACBS . 

M turns RH lady with a RH around with 2 waltz steps, then LH 
lady with LH around with 2 waltz steps, then immediately re¬ 
form lines of three facing the center. The LH lady has to 
make a fast pivot to do this. 

With hands Joined In line of three, all take one pursuit waltz 
and one waltz bal to center of square, and one pursuit waltz 
and one waltz bal back to place. 

Repeat meas 1-4. 

With hands Joined In line of three take one waltz bal twd 
canter of square and one waltz bal back to place. Now the 
ladles exchange places with each other In the line of three 
with 2 waltz steps, passing In front of the M, and passing L 
shoulders with each other, at the same time the U takes 2 waltz 
steps In place. NOTE: At this point, the RH ladles have 
changed to LH ladles and vice-versa. 

V. THREE QUARTER CHAIN. TURN AROUND AND BALANCE 
Repeat meas 1-32, Part II. 
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EMPRESS WALTZ QUADRILLE, Cont'd. 


VI. STAR PROMENADE 

1-16 Repeat ineas 1-16, Part III. 

VII. FIGURE 8, FWD AND BACt:, tSAL AND BOW. 

1-14 Repeat meas 1-14, Part IV. 

15-16 With M's bands still Joined with both ladles, man raises both 
hands high enough for both ladles to make a three step turn 
under M's arms, ladles moving twd center of square, and end¬ 
ing facing the man. The RH lady makes a R face turn and the 
IH lady makes a L face turn. Then both ladles make a deep 
curtsey to the man while the man bows, still retaining hand 
bolds. NOTE: Tbs three step turn and bow are s-l-o-w. 


PARADISE WALTZ QUADRILLE 


CO-ORIGINATORS; Bill Sibyrnkus, Chicago, Ill. 

Doc Alumbaugh, Arcadia, Calif. 

FORMATION: Usual waltz quadrille formation. Inside hands Joined, 

opp footwork thruout for M and W, steps described for 
the M unless otherwise noted. 


INTROJUCTION; 

Meas: 

1-4 


HOLD; HOLD; BAL APART (and bow); BAL TOGETHER; 

Let two meas of Intro music pass, then par bal apart from 
each other, M to L side on LF and W to R side on RF,as they 
bow to each other, than bal together, M to R side on RF 
W to L side on LF. 


ROUTINE; 

1-4 IN. 8. 3; our. 2. FACE; BAL L; BAL R; 

Start LF, take 3 short steps twd center, LRL, swinging 
Joined hands fwd and up; start RF take 3 short steps bwd 
to place RLR swinging Joined hands down and back, and 
turning 1/4 R to face par on 3rd step; In a facing pos 
both hands Joined bal to L side on LF; bal to R side on RF, 
then release both hands. 

5-8 DO-SA-DO; PARTNERS; LEFT HAND TURN; LADIES STAR RIGHT; 

Start LF do-sa-do par In 6 steps, LRLRLR; par then Join 
LH at eye height with elbows bent and L forearms In con¬ 
tact, and turn once CCW with each other In 6 steps LRLRLR; 
ending with W In center facing CW and forming a RH star In 
center while releasing LH with par. 

9-12 TO THE OPPOSITE MAN; JOIN LEFT HANDS; BAL FWD; BAL BWD; 

Starting RF and In a RH star pos, the w take 6 steps fwd 
and CW Inside of set to opp M, while the M bal fwd-bwd, 
facing CCW around set. Retaining RH star w Join LH with 
opp M; bal fwd on LF bal bwd on RF. 



r 
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PARADISE WALTZ QUADRILLE, Cont'd. 


13-16 


17-20 


21-24 


25-28 


29-32 


LEFT HAND TURN; GENTS STAR . ,.^..T; BAL FTO: BAL BWD; 

With 6 steps starting LF r '~e a 1/2 CCW turn with lil joined; 
U make RH star in center; aI fwd on L; bal bwd on R* 

GENTS STAR TO CORNER; TO «LAMO STYLE; BAL FWD; BAL BWD; 
Releasing m M start LF and with 6 steps fwd CW around in¬ 
side of set to end between original par and cor, facing out, 
while W bal to L and to R turning L face to face center. 

As in the dance Alamo Style, paur Join LH cor Join RH, bal 
fwd on LF; bal bwd on RF. 

LEFT HAND TURN; RIGHT TO THE NEXT; BAL FWD; BAL BWD; 

Releast R hands and with 6 steps starting LF make 1/2 CCW 
turn with par and Join RH with RH lady; bal fwd on L; 
bal bwd on R. 

PROMENADE; THE RIGHT HAND LADY; PROMENADE; FULL AROUND; 
Releasing both hands M pron with RH W as she makes a 1/2 
R face turn. New par prom approx 1^ times around set to 
M's home pos in 24 stops, starting IC s LF. 

PROMENADE; ALL THE WAY; BACK HOMS AGAIN: FACE THE CENTER; 

On reaching M's home pos par face canter ready to repeat 
the dance. 

Repeat the entire dance for total of four times to end 
with original par, and at and of fourth and last time 
par will step away from each other and bow deeply as 
music ends. 


BARCAROLE STAR TRI-DRILLS 


/Origination; BIII Shymkus, Chicago, Ill. 


RECORD; Lloyd Shaw 4-131, The Barcarole. 

FORMATION; Groups of S's scattered over the floor in which case 
cpl is that cpl with backs to the music #2 cpl to 
the R of #1, #3 to the R of #2,---or three sets of 3'8 
can form in groups of 9's forming a triangle, and #1 cpl 
that cpl with backs to center apace around which the 
groups are formed. Each cpl holds their joined hands 
up and to the outside, and each cpl remains perfectly 
motionless until time to become active. 


INTRODUCTION; Walt. 

CHORUS #1 . 

Me as; 

1-2 Just cpl ^1 M LF W RF, bal fwd-bwd, swinging joined 

hands up high fwd and then bwd. 




BARCAROLE STAR TRI-DRILLE, Cont'd 


3-4 Just cpl #2 repeat meas 1-2. 

5-6 Just cpl #3 repeat meae 1-2. 

7-8 All cpls repeat meas 1-2. 

9-16 All facing to L, form RH star, woman places LH on her own 
L hip palm out, M places his LH in the W's L and this lady 

is his present new par. NOW:-All starting LF and travel 

two complete revolutions while taking 24 steps, 8 meas, and 
the M be sure to finish in home or starting pos. 

17-18 Retain star formation in meas 9-16, all bal fwd-bwd. 

19-20 M still holding with LH and still retaining star will bal 

fwd-bwd, and at same time W will take 6 steps to the outside 
rim of the star, and if danced In groups of 9's we now have 
3 W In center space In a star, 3 U In a star In each group, 
and 2 W on the rim of the star In each group. 

21-22 Retaining formation In meas 19-20 repeat meas 17-18. 

23-24 In 6 steps the U will go out the W go In, exchanging places. 

25-26 Retaining formation In meas 23-24 repeat meas 17-18. 

27-30 All K now release LH, the 3 M In center apace retaining the 

star, M now balance fwd-bwd-fwd-bwd. At same time the 3 
W In each group take 12 steps In star formation making one 
complete revolution back to the M with whom they have been 
operating. 

31-32 In a place or skaters pos M now turn W once around to finish 
facing in starting pos. 

CHORUS #2. 

1-4 All active. All bal fwd, then bal bwd turning to face out¬ 

side and Join opp hands. Bal fwd to outside, then bal bwd 
to face par and taka closed pos. 

5-8 Wo like to think of this figure as the FOUNTAIN FIGURE. 

Closed pos, all step-olose-step to center and then point out¬ 
side toe to outside, arms of Joined hands should be ourved 
and raised high overhead, H and W arms from elbow to hands 
together, body Is slightly bent at the wal«b and dancers are 
looking at outside pointed toe. Repeat step-closs-stop to 
outside and point toe Inside with Joined hands dropped down 
In front. 

9-12 All fading to L and starting LF a RH star 3 meas, 12 steps, 

W free hand extended up and out while U free hand Is In the 
conventional pos over the flap of hie L hip pocket. On meas 
12 all will turn to R to face back Into a LH star. 

13-16 LH star 4 meas, W placing RH on R hip palm out and M reaching 
fwd to take her RH in his H. 

17-18 Retaining formation in meas 13-16 all bal fwd-bwd. 

19-20 M holding LH star and holding W RH In his R, w run out to rim 

of star in 6 steps while M bal fwd-bwd. 

21-22 Retaining formation meas 19-20 repeat meas 17-18. 

23-24 In 6 steps M will exchange places with Wf. 

25-26 Retaining formation meas 23-24 repeat meas 17-18. 

27-30 M releasing RH bal fwd-bwd-fwd-bwd, while W in 12 steps make 
a complete revolution in center LH star and then on fwd to 
the next M. 

31-32 In a place or skaters pos M will turn this new w to face 
center. 
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BARCAROLE STAR TRI-DRILLE, Cont'd 
BREAK 


1-2 With inside hands joined M RF W bal together to face, 

bal away. 

3-4 Releasing hands, change sides VV crossing in front of M, 

M stepping RLR touch L, W LRL touch R. This cross over 
in canter rythm and the same as in Blue Pacific. 

5-6 Repeat msas 1-2 but opp footing. 

7-8 Repeat moas 3-4 to original pos. 

CHORUS #3. 

1-32 Repeat all of Chorus #1 but with #3 cpl starting, then 

#1, then #2, then all. 

BREAK 

ENDING; With Inside hands joined all step to center and 
swing opp foot over twd center, than in facing pos both 
hands joined step to outside and swing free foot over to 
outside, step again to inside swing free foot to inside, 
step again to outside swing free foot over to outside, 
then M will turn W under L arm to center, W going into a 
pin cushion curtsey, U on outside, and HOID MOTIONLESS 
to very last note of music. 

NOTE; If you want to dance the original dance as Bill 
Shymkus mads it then you will follow this routine: 

Ist Chorus as described in these notes. 2nd Chorus repeat 
let Chorus but with #2 cpl active first. Break. 3rd 
Chorus repeat 1st Chorus but with #3 cpl active first. 
Break. Ending* The 2nd Chorus as written in these notes 
was arranged by Betty & Homer for demonstration purposes 
to eliminate repetition, and naturally of course we hope 
all of you will like it. 

ALICE BLUE GOWN 
Waltz Quadrille 


ARRANGED BY: Betty & Homer. 

RECORD; McGregor 647-A, Alice Blue Gown. 


INTRODUCTION: In square formation but cpls facing outside instead of 
the usual or normal facing twd center, and demcers are 
in place or skaters pos. Wait thru entire intro. Re¬ 
member in this quadrille cpls do lose their identity, 
i.e., you are identified as HC only if you are occupying 
the head pos at the start of a chorus, and of course the 
same applies to the SC. H start LF W RF. 

CHORUS #1. 

Me as: 

1-4 In skaters pos M turn VV to face canter in 3 steps 1 meas; 
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ALICE BLUE GOWN, Cont'd. 


The M then starting RF will take 3 steps along the line of 
square twd the cor of square that would normally be the cor 
to their L, U moving Bwd on these 3 steps, and at same time 
on this 2nd meas the W have moved into the center of square 
to form a RH star. The W move out of star and in a circular 
direction CW to maneuver out around her opp U, at same time 
the 4 M have moved slightly into center and in a circular 
direction around his opp W, and at the end of meas 4 we will 
have the 4 U at their home pos but facing RLOD, #1 M facing 
#3 W, #2 M facing #4*f, #3 M facing #1 W, #4 M facing #2 W, 
the W of course facing LCD. 

5-8 Closed pos, M starting bwd LF W fwd on RF, two waltz turning 

steps on meas 5-6, and moving one pos around square to the 
R. Open out to face outside on meas 7. Retake skaters pos 
and do a bwd bal on meas 8. 

9-32 Repeat all of above meas 1-8 three more times and all will 

be back at home pos with original par. NB---On the 4th 

and final time meas 29-30-31 cpls will waltz turn 3 meas in¬ 

stead of 2 to finish facing center, and then on meas 32 
will open out to open pos. 

CHORUS #2. 

1-4 HC will change places with their cor opl. All cpls in open 

pos, HC moving to their L and moving outside while SC move 
to the R and inside, #1 cpl operating with #4 cpl take 3 
steps to move twd each other for a sort of cpl bal together 
om meas 1, bal away on meas 2, and then in skaters pos each 
ej>l will turn into pos #1 cpl at #4 pos and #4 cpl at #1 pos, 
and at same time this same figure having been executed by 
cpls #3 and #2, #3 cpl having finished at #2 pos and #2 cpl 
at #3 pos, and remember thru this chorus these same cpls will 
operate together thru this same figure. 

5-8 Cpls #2 and #4 in open pos bal fwd-bwd-fwd-bwd, original HC 

will do a R & L thru across the square. 

9-16 Repeat all of above meas 1-8. 

17-24 Repeat all of above meas 1-8, but on meas 23-24 HC will turn 

after the R & L thru to finish facing par and in LOD, at same 
time on these same meas 23-24 SC will turn once around to 
finish facing and LCD« the turn in skaters pos. 

25-32 In closed pos, all dip on meas 25, waltz turn 1/2 around 

square 5 meas, twirl W under M left arm on meas 31, change 
hands to M's R and W'R and honor and curtsey on meas 32. 

CHORUS #3. 

1-4 All cpls in open pos will move into canter 1-2-3; step touch; 

swinging hands up fwd and high meas 1-2. All bwd to place 
1-2-3; step touch; meas 3-4. 

5-8 As SC merely bal fwd-bwd, HC will form a RH star in set 

center and move in this formation for 3 meas, 9 steps, and 
then on meas 8 all turning outside to L to face back and 
form a lH star. 

9-24 The 4 W will now chain completely thru the center star and 

back to starting pos. To start this chain #1 W will chain 
out of the star with #4 W, #3 W with #2 W. The W must re¬ 
member as you chain into the canter star you must go back of 
the H who is back of the W with whom you are chaining. 




ALICE BLUE GOWN, Cont'd. 


The two head M will continue to turn the star in the center 
and at the end of meae 20 the two side W will be back with 
par and the two head W will be back in the star in front of 
her own par. At the beginning of neas 21 head M will reach 
fwd to take skaters pos with par and start turning her out 
to their starting pos, and then these HC will continue to 
turn once completely around to finish facing and in LCD,-- 
at same time SC in skaters pos will start turning CCW on 
meae 21 and they will turn twice completely around thru 
meas 21-24 to finish facing and in LOD. 

25-32 Repeat meas 25-32 Chorus #2. 

CHORUS #4. 

1-4 The 4 M will form a RH star in set center and move once com¬ 

pletely around and back to partner, 12 steps. The W turning 
in place to their R meas 1-2, R-L-R Stop Touch, and then on 
meas 3-4 turn back to L to finish facing RLOD around square. 

5-8 U place L arm around par and in 2 meas H fwd W bwd turn once 

around at home pos to finish U on inside. On meas 7-8 U will 
form RH star and in this star prom formation will travel CW 
around square. 

9-12 As the SC hold the star and continue to travel fwd the HC 

will turn out to L and then come back into the star in back 
of the opl who was behind them. 

13-16 As in meas 9-12 HC will hold the star as the SC turn back. 

17-20 All 4 cpls will turn out and then come back into star. 

21-24 Cpls reforming star to move back to their starting pos as 

at the beginning of the chorus, and then turn par once around 
to finish facing and in LOD, and then on meas 24 all quickly 
step bwd away and honor and curtsey. 

25-32 Repeat meas 25-32 Chorus #2, except that this is a free waltz 
over the floor as you wish, to twirl the girl on meas 32, 
bow and curtsey, and be sure to hold pose to end of music. 

NB: If you are dancing this dance to the CHANT then on the 
2nd and 3rd choruses in the waltz phrases at the end of 
the chorus if you will twirl the V on the word "Alice" 
you will find the phrasing will bland. Then on the 4th 
chorus twirl on the word "Gown". 

CHANT: CHORUS #1. 

NOW YOU TURN 'EM THE FOUP LADIES CHAIN 

THEN YOU WALTZ JUST ONE PLACE ROUND THE RING 

NOW YOU TURN ‘EM AGAIN AND THE LADIES CHAIN IN 

THEN YOU WALTZ WITH YOUR OWN YOU’RE JUST HALF ROUND THE RING 

NOW YOU TURN 'EM AND FIND A NEW MAID 

THEN YOU WALTZ IN A WALTZ PROMENADE 

NOW YOU TURN 'EM AROUND AND YOUR OWN YOU HAVE FOUi^ 

OH YOU waltz with YOUR ALICE BLUB GOWN. 

CHORUS #2. 

HEAD COUPLES CHANGE PLACES WITH YOUR CORNER PAIR 

AND IT'S RIGHT AND LEFT THRU ACROSS THE SQUARE 

CHANGE PLACES ONCE AGAIN AND YOU TURN HER AND THEN 

IT'S A RIGHT AND LEFT THRU AND YOU TURN HER REAL SLOW 

NOW YOU CHANGE PLACES JUST ONE MORE TIME 

THEN IT’S RIGHT AND LEFT THRU KEEP IN TIME 
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ALICE BLUE SOWN, Cont'd. 


OH YOU DIP TO YOUR MAID IN A WALTZ PROMENADE 

YES YOU WALTZ WITH YOUR ALICE BLUE GOWN 
CHORUS 

EVERYONE FORWARD AND BACK 

HEAD COUPLES STAR ROUND THE TRACK, TURN BACK 
SIDE LADIES CHAIN AND THE HEAD LADIES OUT 

KEEP ON CHAININ' THOSE LADIES WHILE THE STARS TURN ABOUT 
YOU WILL CHAIN 'TIL YOU MEET WITH YOUR OWN 

THEN YOU TURN WITH YOUR GIRL AT YOUR HOME 
OH YOU DIP TO YOUR MAID IN A WALTZ PROMENADE 

YES YOU WALTZ WITH YOUR ALICE BLUE GOWN 
CHORUS jj(4. 

NOW THE GENTS TO THE CENTER AND STAR 

IT'S A LEFT ARM AROUND AND TURN WHERE THEY ARE, THEN STAR 
HEAD COUPLES ROLL OUT AND THE SIDE COUPLES ON 

SIDE COUPLES ROLL OUT AND THE HEAD COUPLES ON 
NOW THE FOUR GENTS WILL ROLL WITH YOUR OWN 

THEN YOU TURN WITH YOUR GIRL AT YOUR HOME 
OH YOU DIP AS BEFORE THEN YOU WALTZ OFF THE FLOOR 

OH YOU WALTZ WITH YOUR ALICE BLUE GOWN. 


STYLE 


The mode of execution, presentation or performance In any 
art. Perhaps style Is sooething that Is felt within the Individual. 

One person will bear a piece of music and that person will be touched 
In such a way as to want to swing, sway, dip and so on, while another 
person might not be affected whatsoever by the same music. In trying 
to give you and you some styling on the above dance and any other 
dances herein by Betty & Homer, we will merely suggest our feeling 
an d preference. 

STYLE SUGGESTIONS, ALICE BLUB GOWN: 

1st CHORUS: At the beginning of rasas % M place their hands 
on hips over flap of pocket palm out and keep this pos thru meaa 4, 
an d this pos applies In all the dances except whan noted. The W free 
hand or bands are held up and out just below shoulder height palms 
turned slightly down. 

2nd CHORUS: On ct 3 of meas 1 cpl will swing Joined Inside 
hands up and fwd to touch. Meas 5-8 6 steps 2 meas to go thru, 3 steps 
1 meas to turn 1/2 around and then a bwd bal step-stsp-step on the 4tb 
meas. 

3rd enORUS: On all star formations wo suggest the hands be 
held high enough so the formation Is easily distinguishable from the 
sidelines. 

4th CHORUS: Maas 5 the W will place their hand on the M 
shoulder, never around his waist, and this applies on all star prom 
formations. Meas 24 this Is a two hand flourish for M and W. 




GRAND SQUARE QUADRILLE 


ARRANGED BY: BETTY AND HOMER. 

RECORD: Windaor 7623-A. 

INTRODUCTION: All In opan pos, wait 2 me&a, then bal fwd-bwd. 

The basic figure of this quadrille is based upon tbs grand square, and 
here is the rotation of tbs routine. 


GRAND SQUARE. 16 M 

HEAD LADIES CHAIN ACROSS. 4 U 

SIDE LADIES CHAIN ACROSS. 4 H 

FOUR LADIES GRAND CHAIN. 4 U 

FOUR LADIES GRAND CHAIN BACK. 4 U 

GRAND SQUARE. 16 M 

HEAD COUPLES RIGHT AND LEFT THRU. 4 U 

SIDE COUPLES RIGHT AND LEFT THRU.4 U 

HEAD COUPLES RIGHT AND LEFT THRU WITH RIGHT HAND COUPLES AND BACK 8 U 

GRAND SQUARE.16 M 

HEAD COUPLES CHANGE PLACES, HALF PROMENADE. 4 M 

SIDE COUPLES CHANGE PLACES, HALF PROMENADE.4 H 

ALL PROMENADE AND WALTZ. 8 M 

GRAND SQUARE,. 16 M 

ALL MOULINET, STAR RIGHT AND LEFT. 8 M 

CIRCLE BALANCE SPIN LADIES.. .. 4 H 

CIRCLE BALANCE SPIN LADIES.4 M 

DIP WALTZ WALTZ AND BOW. 4 H 


DESCRIPTION OF GRAND SQUARE FIGURE IN WALTZ TIME 


PART #1. 

Maas 

1-2 HC in open pos, H LF W RF advance to center 6 steps. 

3- 4 Closed pos with opp, M LF W RF waltz turn CW to nearest side 

pos finish with M and If backing cor of square nearest home pos. 

5 3 steps backing away from each other to cor of square. 

6 HOLD. And each time on this 6th meas of part #1 euid #2, the 
hands are lifted high overhead with palms turned fwd. 

7-8 On neas 7 advance to meet par at home pos 3 steps, and on meas 
8 with insids hands Joined do a step touch bal fwd twd center 
of square. 

PART #2. 

1-2 SC facing par, M LF W RF, move bwd away from each other to 
cor of square, 6 steps. 

3 Facing original opp, advance to meet at side pos, 3 steps. 

4- 5 Closed poa with opp, H RF W LF, two waltz turning steps CW to 

center of square, finish with M and W backing home poa. 

6 HOID. Hands high overhead palms fwd. 

7-8 Bwd to retire to home pos 6 steps. 

SEQUENCE OF GRAND SQUARE: HC will do part #1 then part #2. 

At same time SC will do part #2 
then part #1. 

HEAD LADIES CHAIN ACROSS, SIDE LADIES CHAIN ACROSS, FOUR LADIES GRAND 
CHAIN ACROSS, FOUR LADIES GRAND CHAIN BACK: 6 steps to go acrosa, 2 
meas, 3 steps to turn, 1 meas, and a cpl bwd bal step-step-step. 
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GRAND SQUARE QUADRILLE, Cont'd. 


HEAD COUPLES RIGHT AND LEFT THRU, SIDE COUPLES RIGHT AND LEFT THRU, 

HEAD COUPLES RIGHT AND LEFT THRU WITH RIGHT HAND COUPLES AND BACK! 

6 steps to go thru, S meas, 3 steps Lo turn, 1 meas, and a cpl bwd 
bal step-step-stsp, 1 meas. 

HEAD COUPLES CHANGE PLACES, HALF ppOf'ENADE: HC In open pos and facing 
to R, and moving Inslda of square 9- running steps, 2 meas, and on the 
6th running step,make a preparation step and pos, maneuvering so the 
U will be facing almost RLOD. Closed pos M LF W RF one waltz turning 
step CW 1 meas, and then a step-touch to finish at opp pos and open 
out to open pos facing center* 1 meas. 

SIDE COUPLES CHANGE PLACES, HALF PROMENADE: SC repeat above 4 meas. 

ALL PROMENADE AND WALTZ: All four cpls in open pos and facing to R 
and moving In a circular contour of the square, 6 steps. On the 6th 
step M will make a preparation step and pos so as to be facing almost 
RLOD, then 5 waltz turning steps In closed pos, CW, and than open out 
to open, and cpls are now at M's original home pos. 

ALL MOULLINET, STAR RIGHT AND LEFT: All form a RH 8 hand star for 3 
meas, on 4th meas all turning outside to L to face back and form a LH 
star. LH star for 4 meas moving back to M home pos. 

CIRCLE BALANCE SPIN LADIES: All hands Joined in circle, M LF W RF, 
all bal fwd-bwd. As M bal swd to L and then R, cor W will spin twice 
CW across in front of M to finish in circle with all hands Joined. 

Repeat above 4 meas to finish with original par facing, M LCD W RLOD. 

DIP WALTZ WALTZ, BOW AND CURTSEY: Closed pos, dip; and then 2 waltz 
turning steps CW, twirl w to outside finishing with men In center back 
to back, H change to RH and honor while w will go Into a deep pin 
cushion curtsey, and hold to end of music. 

STYLING HINTS: On the 6th meas of each part of grand square If dancers 
will come to a complete stop, perfectly motionless, except for the 
motion of the hands being raised It will be very effective. On the 
5th meas of Part #1 as dancers back away 3 steps make a two hand 
flourish by swinging the bands out and back. On meas 1-2-3 of Part #2, 
on meas 1 dancers are facing as they back away (one of the first thlhgs 
a person should learn In square dancing is never turn your back on the 
lady) and they do a two hand flourish by swinging the hands out and back, 
on meas 2 the hands swing fwd and In together and then as dancers advance 
to meet opp the bands are again swung out and back. 

HEAD COUPLES WIGHT AND LEFT THRU WITH RIGHT HAND COUPLES AND BACK: If 
the lines are kept straight this figure Is very affective. 

ALL PROMENADE AND WALTZ: Same as a Run Out, Run In, In R/D. 

MERRY GO ROUNDERS QUADRILLE 


ARRANGED BY: Betty & Homer. 

RECORD: We use a specially arranged record, 1 chorus of four 

different tunes, but this dance can be danced to any 
waltz record of medium tempo, 4 bar Intro, 4 complete 
choruses of 32 bars, and an ending with 4 or 8 meas. 


INTRODUCTION: All in normal square formhtlon, open pos, wait 2 meas 
and then bal l^d-bwd. In this dance you will retain 
your identity thruout the entire dance. 
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MERRY GO ROUNDSRS QUADRILLE, Cont'd. 


CHROUS #1. 

MEAS * 

1-4 * ALLAMANDE LEFT THEN RETURN TO YOUR OWN, 

In 6 steps, Z meas, all will do a regular allamande L with 
cor, 3 steps, 1 meas, to faturn to home pos and face par. 

On 4th meas all Join RH and do an honor and ourtssy, 

5-8 LET'S ALL PROMENADE, HEAD COUPLES REVERSE. 

Everyone In prom pos and direction take 6 steps, Z meas. 

On 7th meas the two HC will turn back to face and bal up to 
the oncoming SC, and on meas 8 these cpls will bal away from 
each other, 

9-12 FORWARD AND BACK, THEN FORWARD AND CHANGE, 

Cpls now In open pos #1 #4 facing, #3 #2 facing, Cpls bal 
fwd together swinging hands up and fwd, bal bwd away swinging 
hands up and bwd, Bal fwd together again on meas 11. On meas 
12 H will back his opp W under his R her LH and away, 

13-16 FORWARD AND BACK, CHANGE BACK TO YOUR OWN, 

Again cpls will bal together and away, then together to change 
back to original par, 

17-20 GENTLEMEN HOOK, LADIES DUCK UNDER 

The two M In each group of 4 still holding par with R will hook 
L forearm and travel around four In line 2 meas, 6 steps. On 
meas 19 M will raise L arms and the W will duck under the arch, 
and on meas 20 the W will turn to face center of four to cross 
Join hands and form a harlen rosette figure, 

21-24 HARLEM ROSETTK, TURN YOUR OWN LADY UNDER, 

Cpls will travel CW 2 meas, 6 steps, In harlem rosette formation. 
On meas 23-24 men will turn par under R arm, all finishing meas 
24 to be facing par and LCD, and with the cpls In the same 
^ rotation around the square as at beginning, 

25-32 DIP AND YOU WALTZ WITH YOUR OWN LITTLE GIRL, 

THEN YOU POLISH IT OFF WITH A MERRY GO WHIRL, 

In closed pos dip on meas 25, then 5 waltz turning steps CW 
around square to return to home pos. on meas 31 turn par under 
L arm. On meas 32 change hands and honor and curtsey, 

CHORUS #2, 

1-4 HEAD COUPLES TO THE LEFT AND CIRCLE TO A LINE, 

HC will move out to the opl on their L and circle once.around 
to finish in a line of 4, thus we have 2 lines of 4 at side pos, 
5-8 FORWARD AND BACK KEEP RIGHT IN TIMS, 

The two lines of 4 will move fwd to center swinging hands up fwd 
and high, 1-2-3 step-touch. Then the two lines will move bwd 
1-2-3 Step-touch, 

9-12 FOUR GENTS WILL LOOP YOU'RE NOT NEAR THRU YET, 

While the W turn In place to R by stepping R-L-R touch L and 
hold, and then to L to normal pos by stepping L-R-L touch R and 
hold, the 4 M will do a loop back to back with the opp H and 
back Into the lines In place, 

13-16 LADIES STAR RIGHT GENTS TURN A SIDE BET, 

While the M do a bal fwd-bwd on meas 13-14 the 4 W will form 
a RH star In set center. On meas 15 the two M In each line 
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GO ROUNDERS QUADRILLE, Cont'd. 


will start a side bet awing. Joining a R forearm grip and 
moving twice around, 6 steps thru meas 16. At same time at 
the beginning of meas 15 the head W will move out of the star 
to their original home pos, #2 W will follow #1 and #4 W will 
follow #3. At home pos the head W will start turning to their 
L with the other W In a back to back pos with her and with a 
back hand grip, l.e., head W with her R hand at her own back 
and holding LH of the side W, head W LH holding the side W RH 
at the side W back,—this turn Is Just about one complete re¬ 
volution to finish so that par are facing each other, 

MERRY GO ROUNDERS WILL SWING ROUND AND ROUND 
AS THE CAROUSEL TURNS THRU OLD MISSION TOWN 
TWO BOYS AND TWO GIRIS THEN A BOY AND A GIRL 
THEN YOU POLISH IT OFF WITH A MERRY GO WHIRL 
Thru the balance of this chorus each swing will be once around 
and dancers will move fwd to next person In square In the 
direction In which they are facing whan they met par. Whan 
two M meet they will swing with a R forearm grip, when two 
W meet they will swing In the back to back and back hand pos, 
and when a M and W meat they will swing In banjo pos,—cpls 
will finish by swinging with par at home pos, and then on meas 
31 a twirl of W, bow and curtsey on meas 3B. 

CHORUS #3. 

DO-SI YOUR CORNER YOUR OWN CORNER MAID 

W starting on RF and In canter rythm will turn to their R 
into the center In a back to back formation L toe pointed 
fwd, meas 1-2, at same time M will move to their cor pos 
3 steps meas 1, and then on meas 2 will do an honor with a 
two hand flourish to this oor W he Is facing. On meas 3<4 
the W will turn to their L out of center canter rythm into 
normal pos in square, at same time H will continue on around 
this cor W by moving twd center of square and then back out 
to original par, the H taking 6 steps. 

SWING WITH YOUR PARTNER LET’S ALL STAR PROMENADE 
Meas 5 M will swing par about 3/4 around In banjo pos to 
finish with W on Inside, and on meas 6 W will open out to 
form a RH star M on outside RH around his par waist and her 
LH In his L across his body* Haas 7-8 the star formation 
will travel fwd 6 steps. 

HEAD COUPLES ROLL OUT AND SIDE COUPLES ON 
HC will turn out of star CCW to make one complete turn and 
come back into the star back of the bpl originally back of 
them, at same time the SC have continued fwd 12 steps. 

SIDE COUPLES ROLL OUT AND THE HEADS CARRY ON 

SC will repeat action of HC in meas 9-12 while HC hold the 

star and travel fwd 12 steps. 

FOUR LADIES ROLL OUT WITH A CAROUSEL GLIDE 

M will continue to hold W LH In his L, the 4 W will move out¬ 
side to the rim of the star In 3 steps while the 4 M will 
move In to form a RH star. Meas 18 all will do a step-touch 
coming to a complete stop. Meas 19 W will move back Into 
center to reform RH star coming back In behind par, H moving 
out to retake star prom pos with this new W. Meas 20 all will 
travel fwd 3 steps* 
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GO ROUNDERS QUADRILLE, Cont'd. 


WE'RE CHANGING OUR PARTNERS FOR A CAROUSEL RIDE 

MEMORIES COME BACK AS WE DANCE ROUND AND ROUND 

AND THE CAROUSEL TURNS THRU OLD MISSION TOWN 

Repeat all of action 17-20 three more times and all will be 

In star prom formation W In front of original par* 

CHORUS #4. 

HEAD LADIES TURN BACK COME IN THE SIDE DOOR 
The two head W will turn to their L out of the star to hook 
elbows with the M In back, the two head M having moved In 
to form In the star, thus we now have two lines of 5's and 
two lone M, and In this formation will move fwd thru com¬ 
pletion of meas 4. 

THE THREES TURN BACK LINE UP FOUR BY FOUR 
The two lines of 3'8 now turn out to L, let one M pass by 
and hook up with the next M, thus we now have one straight 
line of 8. 

TWO LEFT HAND STARS HEAD LADIES STAR RIGHT 
The line of 8 will break In the middle and each group of 4 
will form a LH star and travel 2 meas* On meas 11 the head 
W will move out of the star and form a RH star In set center 
and all will travel thru meas 12. 

SIDE LADIES DUCK UNDER AND STAR BY THE RIGHT 
While the respective stars are travelling, the outside star 
for 2 meas, the side W will now duck under the arched arms 
of the two H, and will Join the head W In set center In the 
RH star, tbs side W going Into the RH star In back of the 
head W who was operating In the line with them, thus we now 
have the four w In set center In a RH star, and the 4 H In 
pairs of 2's In a LH star on outslds* 

MEN JOIN THE STAR LADIES TURN BACK WITH A WHIRL 
M on outside turn their star twice around and then the head 
H leading will Join in the canter RH star, M moving Into star 
in back of own par, and the star will travel fwd thru meas 24. 
AROUND AND AROUND THEN MEN TURN FACE YOUR GIRL 
The star will continue to travel fwd thru meas 27, and then on 
meas 28, H will turn to their L to face own par, THE V having 
twirled out of star to come back In back of her par. 

DIP AND YOU WALTZ WITH YOUR HONEYS SO GAY 
LADIES FACE OUTSIDE GENTS JUST FADE AWAY 

In closed pos, dip and two waltz turning steps around square, 

M will now turn blw par completely loose. Join In a RH star 
In set center and Just gradually lower down to a kneeling pos, 
while the W on outside and facing outside will hide the men 
by holding their skirts high and wide, and hold to end of music. 

STYLING: We have heard so many different opinions, and per¬ 
haps some are so very good we are going to wlthgo any further 
styling hints on this dance aside from what Is written into 
the notes, and thereby let you use your own Judgment. May 
we say so many want to flare their skirts In the star prom 
formations In 3rd and 4th choruses, and perhaps it would be 
very beautiful, IF YOU LIKE IT TRY IT. 
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BARBARA WALTZ QUADRILLE 


ARRANGED BY: 
RECORD: 
INTRODUCTION: 


Betty & Homer. 

Windsor 7622-B, Barbara Waltz Quadrille. 

Regular square formation, all in open poe, wait 2 meas 
then bal fwd-bwd. Cpls while inactive bal fwd-bwd. 

CHORUS #1. 


MEAS ; 

1-4 FIRST LADY THIRD GENT DO A RIGHT HaND STAR 

#1 W #3 U forn a RH star in set center and travel one complete 
revolution around and back to par 12 steps. 

5-8 TURN PARTNER BY THE LEFT THEN BALANCE IN LINE 

#1 W #3 M turn par once around with LH to finish in center 
with their RH Joined and in a line of 4. The line of 4 will 
bal fwd meas 7, bal bwd meas 8. 

9-12 SECOND LADY FOURTH GENT DO A RIGHT HaND STAR 

#2 W #4 M will repeat action meas 1-4. At same time HC in a 
place or skaters pos will turn twice around meas 9-10, and than 
in open pos and facing center will bal fwd-bwd on meas 11-12. 

13-16 fURN PARTNER’BY THE LEFT THEN BALANCE"IN LINE 
#2 ff #4 M repeat action meas 5-8. 

17-20 FOUR LADIES STAR TURN YOUR OPPOSITE BY THE LEFT 

All 4 W will star across square to opp H 6 steps, and will turn 
LH with opp to finish inside with RH Joined. 

21-24 BALANCE IN LINE THEN TURN INTO PLACE 

All bal in line fwd-bwd on meas 21-22. On meas 23-24 In a 
place or skaters pos H will turn W to normal pos in square. 

25-28 POOR GENTS WILL STAR TURN YOUR OBPOSITE BY THE LEFT 
All 4 H repeat action meas 17-20. 

29-32 BALANCE IN LINE FACE YOUR OWN AND YOU BOW 

Meas 29-30 repeat action meas 21-22. On meas 31 H will turn 
to their L out of center into La> and facing par. Meas 32 all 
bow and curtsey. 

BREAK: 

1-4 ROCK FORWARD AND BACK THEN ON TO THE NEXT 

Par Join RH will bal fwd R hip to R hip bal bwd away, then W 
and H moving fwd 6 steps to meet the next oncoming person* 

5-8 ROCK FORWARD AND BACK THEN ON TO THE NEXT 

Repeat action meas 1-4 but this time Join IH and bal to a L 
hip to L hip. 

9-12 ROCK FORWARD AND BACK THEN ON TO THE NEXT 
Repeat action meas 1-4. 

13-16 ROCK FORWARD MEET YOUR OWN AND YOU BOW 

Repeat action meas 1-2, then move fwd 6 steps to meet own par 
but do not Join hands, do a two hand honor and curtsey. 

TAG:: 

1-4 SWING, SWING, TURN YOUR OWN AND YOU BOW. 

In banjo pos swing par around twice 6 steps, twirl her under 
L aria, change to RH and bow and curtsey. 

CHORUS #2. 

1-32 Repeat entire chorus #1, #3 W #1 M active first, then #4 W 
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BARBARA WALTZ QUADRILLE, Coni'd. 


#2 U active, ^ 

BREAK; 

1-16 Repeat all of above Break except that on iraas 15 par will 

meet with RH, M will turn lady under R to an honor and 
curtsey, and hold to end of music. 

FOR A BIT OF EXTRA FLARE OH STYLING IF YOU WISH TO CALL IT; 
Each time a M and W star they will spin out of the star 
both to L, U on 3rd ct of 3rd maas, W on Ist ct of 4th meas. 
When 4 W star they will spin out of star on Ist ct of 3rd 
meas turning to their R. When 4 M star they will spin out of 
star on let ct of 2nd meas turning to their R. 

BETTIHOMfe, WALTZ QUADRILLE 


THIS WALTZ QUADRILLE IS THE HANDIWORK OF THE 
WALTZ QUADRILLERS OF OKLAHOMA CITY. THE ROU<» 

TINE, THE TIMING, THE POSITIONS ARE THE RESULT 
OF THE COMBINED COOPERATION OF THE ENTIRE GROUP. 
THE DANCE WAS NAMED BY LEONA LAWYER A MEMBER 
OF THE QUADRILLE GROUP. 

RECORD: We use a medley of waltzes for this dance. Would 

suggest any slow waltz, 4 meas intro, 5 32 bar 
choruses, a 2 or 4 bar ending. 

INTRODUCTION: Regular square formation open pos. Wait 2 meas, then 
with inside hands Joined bal away to face par, bal to¬ 
gether to face center. 

CHORUS #1. 


MEAS : 

1-4 Par facing, on meas 1-2 6 short steps away to cor of square, 

thus we now have a cpl at each cor of square, M's L shoulder 
and his cor W's R shoulder almost together. On meas 3-4 
the cpls at cor will change sides and honor and curtsey, this 
turn canter rythm, W crossing in front of M, stopping RLR 
and point L fwd to curtsey, the M stopping LRL and point R 
fwd to honor. During these 4 meas M will keep their hands on 
their hips until the honor and then a RH flourish. 

5-8 Moving diag into canter meas 5-6, 1-2-3 step-touch, the W 

to M's L will cross over in front of him, she is actually his 
original opp W. At the end of 6th mSas we have §1 M holding 
#3 W's LH in his R open pos and they backing squarely twd #4 
pos, the others accordingly having moved one pos M to their 
L W to their R. On meas 7-8 cpls in open pos will back up to 
normal square formation 1-2-3 step-touch, and again repeating 
the M have moved one pos around square to L W to R, and at the 
end of this 8th meas the M now have their opp W as a new par. 

9-32 Repeat action meas 1-8 three more times and all will be back 
home with original par. 
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BETTIHOMA WALTZ QUADRILLE, Cont'd. 


CHORUS #2. 

1-16 Head W 3/4 RH chain, moving out to slda U a LH turn, and than 
to move to head M to R for a RH turn, than Into center for a 
1^ LH chain, moving out to side M for a RH turn, then to 
original par for a lil turn to finish In open pos facing twd 
center of square for a bal fwd-bwd. At same time action of 
side W,—they will move to the head H to thWlr R for a RH 
turn, then Into center for a 1^ LH chain, out to side U for 
a RH turn, then on to the R to head M for a LH turn. Into 
canter for a 3/4 RH chain to move out to original par for a 
LH turn to finish In open pos facing center of square for a 
bal fwd-bwd* You will note the W In turn moves to each M 
In rotation to her R around square and also the W rotate the 

hands. The M will offer each oncoming W the same hand for 

the turn as she offers. 

17-32 Repeat entire action msas 1-16. 

CHORIB #3. 

1-8 #1 cpl In open pos, run out; run In; to split the ring and 

facing do a two hand honor and curtsey on meas 3, #3 cpl 
In open pos having bal fwd on meas 1, bal bwd to separate 
and face on meas 2 and will remain separated to bal fwd- 
bwd thru meas 7. #1 cpl having backed away from each other 

on meas 4 will now face up the line twd head of square and 

on meas 5-6-7 will move to the cor of square, U to cor which 

Is the cor originally to his L, W to cor originally to her R. 
Cpl #2 has bal fwd-bwd In open pos on meas 1-2, and at the 
beginning of meas 3 will follow up to go between #3 cpl to 
face and honor and curtsey on meas 5, and then to drop In 
back of #1 cpl, U back of U, W back of W. cpl has bal 
fwd-bwd In open pos thru meas 4 and at the beginning of meas 
5 will follow up to go between cpl to face and honor and 
curtsey on meas 7, and then to drop In back of cpl #2. At 
the beginning of meas 8 #3 cpl will cross over L shoulder to 
L shoulder W to Join the W's line #3 M to Join the U' s line, 

and also at the beginning of 8th meas §1 cpl will start lead¬ 
ing the lines Into a figure eight, W crossing each time In 
front of the U. 

9-32 §1 W and #1 U bisecting the square dlag to move to the opp 

cor of square opp #3 pos, then facing up twd head of square, 
moving fwd to the cor at the head of the square, thus #1 W 
Is now at the cor of square formerly occupied by bar par and 
so for #1 li, the rest of the cpls In their respective lines 
are following of course. Again #1 W #1 U bisect the square 
to complete the figure 8, and they Immediately form two stars 
W RH 11 LH. They trade stars W crossing In front of 11 and then 
trade the stars back again, and then each H In turn pick up 
own par In prom pos #1 cpl leading, prom down square to 3rd 
pos, #1 cpl turning to left to move back to original home pos, 
#2 cpl turning to R, #4 cpl turning to L and #3 cpl Just 
fuming around to L Into place, and all at home pos and In 
open pos bal fwd-bwd. 
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BETTIHOUA WALTZ QUADRILLE, Cont'd. 


f CHORUS #4. 

1-4 Head W will move into canter for a 3/4 RH chain while the head 
M with 6 short steps will move one pos to their Meaa 3-4 
#3 W will move out of center chain to #1 M at #4 pos, #1 W 
to #3 M at #2 pos, and in a skaters pos these cpls will turn 
into a normal pos in square to face center. At same time SC 
facing par will back away from each other to cor of square 6 
steps. Ueas 3-4 #2 H will face and move twd #4 W at #1 pos 
and meeting her will taka skaters pos and turn her into normal 
pos in square to face center, the same action for #4 U and #2 
W at #3 pos. 

5-8 Repeat above action meas 1-4, with original SC doing action of 

HC and original HC doing action of SC. 

9-16 Repeat above action meas 1-8 and all will be at home pos with 

original par^ but will open out and facing slightly apart. 

17-18 R forearm grip with par, swing around one complete revolution 
6 steps. 

19-20 M will give W a flip at beginning of 19th meaa and they will 

spin twice around in place, and at same time the 4 M will move 
in a circle individually to sweep into center of square brush¬ 
ing R shoulders, and back out to own par to pick her up with 
arm around. 

21-24 In wagon wheel formation, U in center holding the arm- of 11 in 
front Just above the wrist with his LH, at same time W on out¬ 
side M's R arm around her waist her LH on his R shoulder, and 
in this formation the wheel will turn to opp pos to open out 
to a face pos at the end of meas 23 and a slight bal away on 
meas 24. 

25-32 Repeat action meas 19-24 to finish at home pos and all in a 
circle formation all hands Joined. 

CHORUS #5. 

1-2 In circle formation and moving to L. M LF W RF, 6 stops. 

3-4 While H turn back to face LQD while taking 6 steps, W spin 
about 1^ turn to finish back of own par and all in single 
file formation. 

5-6 All moving in single file formation fwd tot 6 steps, but tbs 
H turning on RF on 6th step to the R to face par. 

7-8 In closed pos M bwd LF W fwd RF one waltz turning step, and 

then opening out again into circle formation on meas 8. X 

9-16 Repeat action meas l-6» to finish in open pos facing LQ) around 
square. 

17-20 In open pos, M LF W RF, run out away to a slightly back to back 
pos 3 steps; run in to face 3 steps; and on this 3rd step the 
M will make a preparation maneuver to finish slightly in front 
of par to be facing almost RLCD. In closed pos M bwd LF W fwd 
RF one waltz turning step; and on meas 20 spin W under L arm 
to again assume open pos and LC®. 

21-28 Repeat action meaa 17-20 twice more. 

29-32 Repeat action meas 17-16. At beginning of meas 31 M will take 

W RH in his LH and spin lady under arm, and than on meas 32 will 
change to his RH to end with honor and curtsey. 
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HI LILI WALTZ QUADRILLE 


ORIGINATSD BY ; 
RECORD: 

FORMAT ION: 


Roger & Jean Ktiapp. Corpus Christ!, Texas. 
Shaw #59, Fred Bergin at the organs. 

Usual square formation, M LF W RF. 


FIGURE: PART A 

1-8 ALLEMANDE LEFT AND THE LADIES STAR, AROUND A LITTLE TOO FAR 

LH swing with cor 6 steps. W star R in center all the way around 
and past their par to their LH men, using a stap-step-step-step 
hold; (RLRIiiold R) repeated three times. U return to place and 
bal bwd on L fwd on R during these 6 meas. 

9-16 A LEFT HAND SWING AND THEY STaR AGAIN, AROUND TO OPPOSITE MEN 

The W do a LH swing with their LH M and star in the center again 
with same steps as before to end with their original opp M in 
closed pos. M again bal during the star, and step fwd to closed 
pos on meas 16. 

17-24 BALANCE AND WALTZ PROMENADE SO GAR, TWIRL YOUR LADY AWAY 

Bal bwd on M L and in 5 waltz meas progress 1/2 around the square 
to end with M back to center, then as she twirls under his L and 
her R out to arms length, M bal L & R. 

25-32 TOGETHER AND AWAY AND YOU TWIRL HER IN, TOGETHER AND AWAY AND 
TWIRL OUT AGAIN. 

Bal together, M fwd on L W fwd on R, then away to arms length. 

M turns W under his L and her R arm into the center as he moves 
to the outside using foot work of LRLR hold. Again bal together 
and away and M twirls W to outside under joined hands as before 
but ending in closed pos H back to center. 

33-40 BALANCE AND WALTZ PROMENADE YOU KNOW, HI LILI, HI LILI, HI LO. 

M bal in closed pos bwd on his L and then in 7 waltz meas progresses 
1/2 around the square ending at H home pos with original opp f. 

They swing open to face center during last meas, both facing centerf 
PART B 

1-8 ALLAMANDE LEFT AND THE GENTLEMEN STAR, aROUND BUT NOT TOO FAR 
Repeat LH swing on cor in 6 steps. M star R with a LRLRHold L 

3 times, around to the same cor W. The W return to pss and bal 

back on R and fwd on L. 

9-16 A LEFT HAND SWING AND STAR AGAIN, YOU FIND YOUR OWN AND THEN 

M LH swing same W and star as before around to their original par. 
The W move in to closed pos as M come out of star. This means 

bal fwd on last meas with a longer step Into closed pos. 

17-24 BALANCE AND WALTZ PROMENADE SO GAY AND TWIRL YOUR LADY AWAY 

M back to center bal bwd on L and waltz 5 meas to end meas 22 
with backs to center and twirl W away as before while H bal L 
and bal R. 

25-40 TOGETHER AND AWAY AND YOU TWIRL HER IN, TOGETHER AND AWAY AND 
YOU TWIRL OUT AGAIN; YOU BALANCE AND WALTZ PROMENADE YOU KNOW, 

HI LILI, HI LILI, HI LO. 


Repeat meas 25-40 of Part A, ending in opp pos. 


Repeat entire sequence once more ending sixth waltz measure 
twirling W under L arm into the center on 3 chords of music 
and hold for just a second, going into a deep curtsey and bow 
on last chime. 
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LOVELY LAKE ROUND QtTADRILLB 


ORIGINATION; 


RECORD: 
Formation: 


U«as : 

1-4 Bal f«d; bal bird; bal fwd; bal bwd. 

5-6 Hesitation walk, one step for each meaa, fwd L; fwd R to 

pivot 1/2 turn to face opp direction; bwd L; dip bwd R; 
dancers are now In sidecar pos L hip to L hip, U facing 
RLOD W LCD. 

9-12 Repeat action meas 1-4. 

13-16 Repeat action meas 5-7 moving RLOO« and then on meas 8 dips 

back slightly on RF he will turn W out to his R side to finish 

both facing LQD and In open pos* 

17-20 Run out slightly away and back to back 1-2-3; run In to face 
4-5-6; releasing hands and turning away from each other In¬ 
dividually M to L W to R 6 steps, l-2-3-4-5-6;9i to finish in 
a facing pos both hands Joined M twd wall W twd center. 

21-24 Step close and step touch to L 2 meas, step close and step 
touch to R 2 meas. 

25-28 Repeat meas 21-22, and then as M moves to his R step close 

ho will twirl W under his R arm and on meas 28 step slightly 
away for a qulok honor and curtsey. 

29-32 Dlpi 2 waltz turns CW and open out to banjo^pos ready to 

repeat, providing of course you are going to do Just the R/D, 
but since now for the 2nd chorus we are going to do the quad¬ 
rille section, the groups of 4 opls will open out Into a 
circle all hands Joined. 

CHORUS #2. 

1-4 ALL JOIN HANDS IN A CIRCLE 

M LF W RF and moving to L, hesitation walk one step for each 
meas, M L; R; L; R; W counterpart. 

5-8 STOP SWING YOUR OWN LITTLE GIRL 

In banjo pos with own par swing twice around 12 steps rolling 
the W out to face cor on 8th meas. 

9-12 ALLAMANDE LEFT ON YOUR CORNER. 

Hesitation walk a regular allamande L with cor, 4 steps. 

13-16 LADIES STAR RIGHT CROSS THE WORLD 

W In 12 steps will star R across the ring to opp H and on 
meas 16 will break and maneuver out to rejoin in circle as 
at beginning. 

17-20 ALL JOIN HANDS IN A CIRCLE AGAIN 
Repeat action meas 1-4. 

81.»24 STOP SWING YOUR SEW LITTLE OAL 
Repeat action meas 1-8. 


The R/D, chorus #1 and #3 by WALTER & VERA MEIER 
OF Des Plaines, Ill. The quadrille section Chorus 
#2 and #4 arranged by Betty & Homer* 

Decca 24838, Theres A Lovely Lake in Loveland* 

In a circle groups of 4 cpls, no pos designation, 
in banjo pos H facing LOD W RLOD, H LF W RF, WAIT 
THRU INTRO. 

CHORUS #1 
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LOVEUr LAKE HOUND QUADRILLE, Cont*d. 


25-28 ALLAUANDE LEFT LADIES WILL STAR RIGHT 

Repeat action meas 9-18. 

89-38 GO BACK TO YOUR OWN LITTLE PAL 

Repeat action meas 13-16, except that on meas 38 dancers 
will maneuver into banjo pos as at beginning of Chorus #1. 

CHROHUS #3. 

1-38 Repeat Chorus #!• 

CHORUS #4. 

1-32 Repeat Chorus #8, to end with bow and curtsey. 

CONTRA LINS DRILLS 


ARRANGED BY: 
RECORD: 
FORMATION: 


Meas. 

1-4 Odd numbered opls active advancing twd par do a step-swing; 

step-swing; and this maneuver will hereafter be referred to 
in this contra dance as a pai^ bal. Meas 3-4 active cpls will 
do a do-sa-do around 6 steps. 

5-8 Allamande L the one below 6 steps to finish with actives in 
center RH Joined aind in a formation of fours in line. On 
meas 7-8 bal fwd-bwd. 

9-12 Repeat meas 1-2 par bal except this time cpls are in facing 

pos both hands Joined. Meas 11-18 active cpls swing in banjo 
pos to finish facing down, W RH in M LH, his RH on his own 
R hip palm out, W LH on M upper R arm. 

13-16 Active cpls will go down and back. Moving down the set active 
cpls will take 6 steps to turn and face up on the 6th step, 
and then 6 steps up the set to finish side by side with the 
parson below. The inactive M will have turned to face up while 
doing bal fwd-bwd. 

17-80 Cast off. Cpls will Join hands arms extended straight down, 
actives moving around fwd Inactives bwd, and moving twice 
around to finish all facing center in line with the actives 
to the L of Inactlves, this turning done in 18 steps. 

21-84 In groups of 4*8, star R on meas 81, turn back to a LH star 
on meas 82, star L meas 23, move out into lines on meas 24 
and the inactlves have now moved up in the lines to the 
actives' places. 

25-88 Hands Joined in the lines, all fwd, 8, 3; step-touch; with 


Betty & Homer. 

Starday 45-D-lOOl, Sympathy, 45RPM. 

Even number of cpls, M standing in one line to L 
of the caller or director, W in line to R, cpls will 
count off, and then even numbered opls change sides, 
thus we now have in line to left of caller #1 M, 

#8 W, #3 M, #4 W, etc, do not Join hands, wait 8 meas 
and then all sway to L and touch sway to R and touch. 
Inactive opls will keep in motion by bal fwd-bwd. 

CHORUS #!• 
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CONTRA LINE WALTZ DRILLS, Cont'd. 


hands swinging fwd and up high. A.i I o.w <-'0 bwd, 2, 3; stop 
touch; 

29-32 All fwd and pass thru to opp aides 6 stops, turn around on 
meas 31 U to L W to R, and step s ep step in place on oioas 
32 to be ready. 

CHORUS #2, 

1-32 Repeat all of chorus #1 with even numbered opls active. 

CHORUS #3. 

1-4 Everyone active, repeat meas 1-2, then do-sa-do R shoulder 

to R shoulder. 

5-8 LH swing with par half around 6 steps, then all join hands 

in one line to bal fwd-bwd. 

9-12 Repeat meas 1-2 this time cpls facing pos both hands joined, 

and then a do-sa-do L shoulder to L shoulder, 6 steps. 

13-16 RH swing with par half around 6 steps, then all join heuads 
in one lino to bal fwd-bwd. 

17-20 Repeat meas 1-2 par facing pos both hands joined, and then 
on meas 19-20 cpls in banjo pos swing around to finish with 
odd numbered cpls facing down and in same pos as me-as 11- 
12 chorus §1, even cpls finish facing up and make an arch 
with inside joined hands. 

21-24 Odd cpls go down even numbered cpls go up 3 meas, turning 

to face opp direction on 4th meas, and now odd numbered cpls 
making the arch, and even cpls going under. 

25-28 All returning to original pos 12 steps, 4 meas.. 

29-32 We now have the cpls facing alternately, odd, even, odd, even, 
etc. U dip bwd on LF ff fwd on RF this in closed pos, then U 
will release W she making two turns to move out twd wall 
and then going into a deep pin cushion curtsey, the M merely 
moving out to stand directly in back of own par» and hold to 
end of music. 


ISLE OF GOLDEN DREAMS 
Waltz Qucidrllle 


Arranged by: 

RECORD; 
FORMATION: 


Betty & Homer. 

Windsor 7622-A, Isle Of Golden Dreams Waltz. 

In normal square formation, open pos, wait 2 meas 
then bal fwd-bwd. 

CHORUS #1. 


MEAS : 

1-4 AWAY; TOGETHER; DO-SA-DO-; ONCE AROUND; 

Par facing take 3 steps bwd away from each other to cor of 
square, take 3 steps together, then 6 steps to move com¬ 
pletely around par, passing R shoulder to R shoulder. 

5-8 ALLAMANDE LEFT; HEADS IN; BAL FWD; BAL BWD; 

Do usual allamande L in 6 steps and retain hold with IR with 
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ISLE OF GOLDEN DREAMS WALTZ QUADRILLE, Cont'd. 


cor. HC finish on inside of square in a RH star, SC are 
extended out at the 4 cor of the square, all bal fwd-bwd. 

9-18 STEP SWING; STEP SWING; TURN, 2, 3; BACK TO PLACE; 

HC in facing pos both hands joined H's LF W's RF step to 
side and swing free foot across in front, step to opp side 
and swing free foot across in front. At the same time the 
SC on the outside step-swing Individually. All turn in¬ 
dividually H to L W to R in 3 steps, then all return to 
home pos with 3 steps. 

13-16 HEAD COUPLES; RIGHT AND LEFT THRU; TURN INTO; PLACE; 

HC will do right and left thru, 6 steps to go across, 3 
steps to turn, and a bal bwd step step step, at same time 
SC bal fwd-bwd-fwd-bwd. 

17-38 Repeat all of meas 1-16 with SC active, i.e., after the 
allamande left the SC will finish inside, HC outside. 

BREAK 

1-4 HEADS RIGHT; AND SIDES BOHN; WALTZ; AND SIDES TURN; 

In open pos, HC take 6 short steps to RH cpl to end with 
HC back to back in center, and at same time, SC in skaters 
pos make one CCW turn to end facing HC. Each head M takes 
RH W in closed pos and makes one CW turn with one waltz step 
while progressing CCW around set to his original opp poa 
where they take 3 steps in place while opening out to a 
o}caters pos. At saae time each side M in banjo pos with 
cor W makes one CW turn in 6 steps to finish in open poa 
and facing twd RH cpl. 

5-8 SIDES RIGHT; AND HEADS TURN; WALTZ; AND HEADS TURN; 

Repeat action meas 1-4 with SC leading to R, ending all 
at opp pos with original par. 

9-16 Repeat action meas 1-8 ending in home pos with original par. 

CHORUS #8. 

1-38 Repeat action meas 1-38 1st chorus. 

REPEAT BREAK 

ENDING: In skaters pos all 4 cpls sweep in twd center moving 

in a small circle W brushing R shoulder, then to move and 
and back to pos, twirl W under her own L and U L arm, keep 
both hands joined, elbows bent, M's palm up W's palm down, 
and in this pos honor and curtsey to hold to end of music. 

COUNTRY COUSINS STAR 
WALTZ QUADRILLE 


Arranged by: Betty & Homer. 

RECORD: Windsor 7683, Just A Girl That Man Forget. 


FORMATION: This dance requires two squares of four cpls each, 

intermingling. Each square in usual formation with 
#8 s%ure to the R of #1, close together. All in open 
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COUNTRY COUSINS STAR WALTZ QUADRILLE, Cont'd. 


poB and facing CCW around each square, wait thru entire 
Intro, U start LF W RF. 

CHonus #1. 


MEAS : 

1-4 ALL PROMENADE; GO AROUiw^; GO AROUND; JUST FOR FUN; 

All cpls In open pcs travel fwd around own square 12 steps. 

5-8 NUMBER TWO SQUARE; GO AROUND; GO AROUND; NUMBER ONE; 

Square #2 will travel CW around square #1 with 12 steps. 

9-12 INSIDE GIRLS; NOW STEP OUT; IN FRONT; OF THE TWO; 

W of #1 square moves out In front of the cpls of #2 square, 

#1 W In front of #1 cpl, #4 W leading #2 cpl, #3 w leading 

#3 cpl and #2 W leading #4 cpl, and this will be the way 
in which cpls or individuals of each square will operate 
thru the entire dance. 

13-16 SINGLE FILE; ALL PROMENADE; THAT'S JUST; WHAT YOU DO; 

H of #2 square drop back of their par in single file, thus 
we now have all In outside ring in single file and the 4 m 

of #1 square on the Inside In single file* but the M on Inside 

will Join hands In a circle at end of 16th meas. 

17-20 LEAD GIRLS; WILL NOW; GO BACK; TO YOUR MAN; 

W of square #1 will now rejoin her par by moving in to place 

the palm of her LH on his R elbow, extending R arm out. 

21-24 GENTLEMEN; STEP IN; TAKE HER; BY THE HAND; 

H of #2 square Join inside group, #1 H taking the RH of W #1 
in his RH and placing the palm of his LH on the L elbow of #1 
M, #4 M taking band of #2 W and elbow of #2 #3 H taking hand 

of #3 W and elbow of #3 M, #2 M taking hand of #4 W and elbow 

of M, and continue this formation thru meas 24. In fact 

you will note that the changes should be mads on the 1st ct 
of eaoh 4 meas phrase. 

25-28 PICK UP; YOUR GIRLS; YOU'RE A^L; DOING FINE; 

W of #2 square will reverse direction and stop in to Join her 
LH with par RH extending her R arm out, thus wo now have the 
big COUNTRY COUSINS STAR formed. 

29-38 WALK RIGHT; ALONG FOLKS; THEN BALANCE; TO A LINE; 

All travel fwd 6 steps thru meas 30. On meas 31-32 everyone 
will bal fwd-bwd, the M of §Z square maneuvering to move into 
a line of 4 with his par on his R, and of course with the # 

1 M on Inside with his par on his R, thus we now have 4 lines 
of 4. 

CHORUS #2. 

1-4 TRAVEL FOURS; IN LINE; MEN ADVANCE; LADIES WAIT; 

The 4 lines of 4 will travel fwd 6 steps, then W will bal 
fwd-bwd in place, while all men advance fwd to line ahead In 
6 steps. 

5-8 TRAVEL IN LINE; ONCE AGAIN; MEN ADVANCE; LADIES WIAT; 

Repeat action meas 1-4. 

9-12 JOIN FOURS; IN A STAR; TURN; FACE TOUR MAID; 

The four groups of 4 Join in a RH star moving CW for 9 steps, 

M turn L face on meas 12 to face present par and take closed pos. 
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COUNTRY COUSINS STAR WALTZ QUADRILLE, Cont'd. 


13-16 DIP; WALTZ OUT WIDE; AS YOU WALTZ; PROMENADE; 

Dip, than two waltz turning stapa and cpl moving around cpl, 

M of square #2 and his par moving half around H of aat #1, 
and then to open out into a large circle and all facing 
center, thus we now have a #1 cpl, #2 cpl etc around the 
circle* 

17-20 ALLAMANDE; LEFT; FOUR LADIES; WILL CHAIN; 

Usual allamande L meas 17-18. During meas 19-20 the W of #1 
square will make a RH star in center, while 8 M and 4 W will 
weave the ring on the outside. 

21-24 WEAVE THAT; BIG RING; MEET YOUR OWN; ONCE AGAIN; 

Outside ring continues to weave, and on meas 24 the 4 W in 
center after having turned twice around will move out into 
the big ring and all will be facing own original par* 

25-26 SWING HER AROUND; STEP BACKp AND HONOR; YOUR MAID; 

par swing once around CW in banjo pos 6 steps, all step back 
an d bow and curtsey. 

29-32 REFORM YOUR; BIO STAR; AND A STAR; PROMENADE; 

Reform big star as at end of meas 28 in 1st chorus, M of #1 
square moving Into a circle in center with his par holding 
his R elbow and the cpl that will Join the #1 cpls is the 
epl to the R in the circle, and the star formation will travel 
fwd thru meas 32* 

THIRD CHORUS 

1-4 FOUR GIRLS; DROP OFF; PROMENADE; SINGLE FILE; 

W of #2 square drop out of star and reverse direction. 

5-8 YDUR PARTNERS; IN BEHIND; PROMENADE; FOR A WHILE; 

M of #2 square reverse direction moving out into outer ring 
and behind own par. 

9-12 NUMBER ONE GIRLS; STEP OUT; AND THEY; TAKE THE LEAD; 

W of #1 square step out and reverse direction and in front 
of W of #2 square W 1 in front of W 1, W 4 in front of W 2, 

W 3 in front of W 3,and W 2 in front of w 4* 

13-16 NUMBER TWO; COUPLES; WILL THEN; PROMENADE; 

M of square #2 will move up And on the outside of own par 
to take open pos* 

17-20 GIRLS; IN THE LEAD; GO BACK; TO YOUR OWN; 

N of square #1 rejoin own par in center and in open pos* 

21-24 NUMBER TWO; COUPLES; GO BACK; TO YOUR HOME; 

Cpl #1 of #2 square will start leading cpls of his square 
back into own original square and then to continue moving 
CCW while #1 SQuare continues to move CCW. 

25-28 walk RIGHT; BAOK HOME; WITH YOUR OWN; LITTLE MAID; 

Both squares back in their respective squares and moving CCW 
around to home pos* 

29-32 THAT'S OUR; IDEA; OF THE COUNTRY COUSINS STAR PROMENADE* 

As music retards, H release par hand, each W makes two com¬ 
plete R face spins to end facing outside of square, M moving 
in behind and slightly to L for par to take varsouvianna pos 
and hold to end of music* 
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A. few extra suggestions and possible helpful hints that 
might be of benefit In manipulating the figures and executing 
the stops In COUNTRY COUSINS: Maas 5-8 1st chorus if cpl 
#8 of #2 square will not keep too close to cpl #3 but cut 
out wide as the other cpls travel around #1 square the spacing 
will work out so much better. BE SURE to make the changes In 
pattern on the very first ct of the very first meas of each 
4 meas phrase. Meas 31 If the M of #2 square will make a long 
dlag fwd bal and then a very short step bwd on the bwd bal the 
lines will be formed much easier. Chorus #2 meas 3-4 and 7-8 
the Inside of #1 square should take very short steps and eyes 
R so as to keep lined up with the outside U. Any line figure 
will be so much more effective If the line Is kept straight. 
Meas 24 If all will come to a complete stop motionless you 
will not only fill In a little time but you will Improve the 
appearance of the figure, the spacing of course must be good. 
The honor and curtsey meas 26 Is a two hand flourish. Chorus 
#3 meas 13 W of #2 square must shorten their steps to qulekly 
drop back so the H can pick up. From meas 21 thru finish 
and with practice on spacing the #1 cpl of each square earn 
govern the pace and also control each cpl insofar as arriving 
back at home pos and ready to start meas 29, the W twirl. 

FLYING TRAPEZE 


Arranged by: 
HBCOHD: 
FORMATION: 


Be tty & Homer. 

Windsor-MAN ON THE FLYING TRAPEZE. 

Groups of 4 opls In square, h LF W RF^ wait thru entire 
Intro. 


CHORUS #1. 

1-4 ALLAMANDE LEFT FOUR LADIES WILL STAR 

The usual allamande L with cor 6 steps the W going into a RH 
star to travel CW, the M at same time on outside single fils 
and travel CCW 6 steps. W and M have their hands on their hips 
palms In with elbows extending straight out to side, If only 
one hand Is free then that hand is on hip as abovs. 

5-8 U TURN YOUR OWN THE FOUR GENTS WILL STAR 

Upon meeting par at beginning of meas 5 cpls will tip elbows 
the M going Into center W to outside, H in star and travell CW 
W single file on outside and travel CCW. 

9-12 U TURN AGAIN LADIES GO IN 

Again upon meeting par at beginning of meas 9 cpls will tip 
elbows and W will go In M out. 

13-16 MEET YOUR OWN GIVE HER A SWING. 

Upon meeting par this time cpls will take banjo pos and swing 
around to finish #1 cpl facing #2, #3 cpl facing #4 and in open 
pos, 

17-20 BALANCE FORWARD AND BACK, FORWARD CHANGE YOUR GIRL 

#1 and #2 cpls will bal twd each other hands swinging up fwd 
and high, same action for #3 and #4 cpls, then bal bwd away. 
Again bal fwd, then change par by M backing his opp W under 
his own R and her L arm to a R side pos with him, this on meas 
20 the bwd bal. 

21-24 STAR; 2; 3; WHOA; 

A 4 hand RH star for 3 msaa, to stop and take open pos with par 
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on meas 24, and face cpl twd cpl as in maas 17-20. 

25-28 BALANCE FORWARD AND BACK FORWARD AND CHANGE TO YOUR OWN 
Repeat action meas 17-20, to change to own par. 

29-32 DIP AND YOU WALTZ RIGHT BACK HOME, HEY 

In closed pos, dip; waltz turn; waltz turn; and open out 
to open pos on meas 32 and to face #1 cpl twd # 4 , #3 cpl 
twd #2. 

CHORUS #2. 

1-4 BALANCE FORWARD AND BACK FORWARD AND CHANGE 

Repeat action meas 17-20 chorus #1 cpl §1 and #4 operating 
together and cpl #3 and #2 together. 

5-8 STAR AND MEN TURN, STEP SWING AND STEP POINT 

Two 4 hand RH stars for meas 5, but U will start a L face 
turn outside on 3rd ct of 5th meas, and to finish meas 6 
after turning,his RH holding LH of new par. U to L aid* 
on LF W to R side on RF a step and then a swing of free 
foot across In front on meas 7. On meas 8 H will step to 
R side on RF and point L toe fwd W the counterpart. 

9-12 BALANCE . FORWARD AMD I BACK; FORWARD ..AND CHANGE TO TOUR OWN 

Repeat action meas 1-4 to change back to original par. 

13-16 STAR AND MEN TURN AND HONOR YOUR OWN 

Repeat action meas 5-6 to finish par facing. Bal bwd away 
from each other and honor and curtsey, then a bal fWd twd 
each other. 

17-20 TWO GENTS SWING LEFT, SWING OPPOSITE BY THE RIGHT 

The 2 H in each group of 4 will hook L forearm and swing 
twice around 6 steps. H will then hook R with opp W and 
swing twice around. 

21-24 TWO GENTS SWING LEFT, SWING PARTNER BY THE RIGHT 

Repeat action meas 17-20, except that M will swing par on 
meas 23-24. 

25-28 STAR; 2; 3; MEN TURN; 

RH star for 3 meas, men turning to face par on 4th meas #28. 

29-32 DIP AND YOU WALTZ RIGHT BACK HOME, HET 

In closed pos, a dip, than two waltz turning steps CW to 
return to home pos, and an open out on meas 32 to open pos 
and to face eenter of square. 

CHORDS #3. 

1-32 Repeat action meas 1-32 Chorus #1. 

CHORUS #4. 

1-32 Repeat action meas 1-32 Chorus #2, to finish with bow and 

curtsey. 

CATTLE CALL WALTZ QUADRILLE 


ORIGINATION: Bob Montgomery, Estes Park, Colorado. 

FORMATION: Regular square formation, M LF W RF, watt 2 meas 

of intro and then bal fwd-bwd. 


CHORDS #1 
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CATTLE CALL WALTZ QUADRILLE, Cont'd. 


Me as : 

1-4 IT'S A LEFT TO YOUR CORNER, PASS RIGHT BY YOUR PARTNER 

A regular allamanda L with cor, Z meaa, 6 steps. All pass 
par to meet next oncoming M and W, RH W and RH M, and on 
this 4th meas the M and W will make a preparation step and 
pos, l.e., moving slightly around each other by turning 
to R so as to be facing H almost RLOD W LOD* 

5-8 WALTZ THE NEXT GIRL THAT YOU MEET 

In closed pos M bwd LF W fwd RF two waltz turning steps CW 
to move to M's opp pos and facing outside. Still In closed 
pos bal to L, bal to R. 

9-12 IT'S A LEFT TO YOUR CORNER, PASS RIGHT BY YOUR PARTNER 

Repeat meas 1-4, but M will start meas 9 by stepping bwd twd 
center of square with LF and then move out and diag to their 
R for the allamende. 

13-16 WALTZ THE NEXT GIRL THAT YOU MEET. 

Repeat action meas 5-8 finishing with opp W at M's home pos. 

17-20 ROCK, ROCK, WALTZ ONCE AROUND. 

Closed pos bal bwd-fwd, lady counterpart, then two waltz turn¬ 
ing steps CW finishing one pos to R and M facing outside. 

21-24 ROCK, ROCK, SPIN HER TO THE NEXT 

Repeat action meas 17-18, and then as H bal bwd-fwd the W will 
do two spins to the next M to the R around the square and to 
retake closed pos. 

25-28 ROCK, ROCK, WALTZ ONCE AROUND. 

Repeat action meas 17-20. 

29-32 TURN THAT LADY AND BOW. 

Twirl W under Joined hands, change then to M RH, bow and curtsey 
and hold thru 32nd meas. 

Note: To do the original dance you will repeat the above chorus 

3 more times and It Is a lovely and most snjoyabls dance. 

With due apology we have arranged a second chorus and we like 
to alternate the choruses. 

CHORUS #2. 

Arranged by: Betty & Homer. 

1-4 IT'S A LEFT TO YOUR CORNER, NOW SEE-SAW YOUR TAW 

Repeat meaa 9-10 of Ist chorus, then the M In 6 steps will 

move outside and around W while she does two spina CW but 

moving In a very small circle CCW, to finish U on Inside and 
In open pos both facing; LOD. 

5-8 ROCK TO AND FRO MAKE IT NEAT 
Bal fwd-bwd-fwd-bwd. 

9-12 IT'S A LEFT TO YOUR CORNER, NOW SEE-SAW YOUR TAW 
Repeat action meas 1-4. 

13-16 ROCK TO AND FRO MAKE IT NEAT 
Repeat action meas 5-8. 

17-20 RUN, RUN, WALTZ ONCE AROUND 

Moving fwd CCW 6 steps slightly back to back on first 3 then 
face to face on next 3, and on last beat of 18th meas M must 
make a preparation step by stepping around In front of W with 
his RF and he Is now facing almost RLOD. In closed pos one 
waltz turning step CW, and on meas 20 man will turn W out to 
his R side to open pos both facing LCD. 
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CATTLE CALL WALTZ QUADRILLE, Coat'd. 


21-24 RUN, RUN, SPIN HER TO THE NEXT. 

Repeat action meae 17-16, and then as the M bal fwd-bwd in 
place the W spin twice fwd to flnlah in open pos with thia 
II. 

25-28 RUN, RUN, WALTZ ONCE AROUND. 

Repeat action neas 17-20 to finish with 11 in opp pos and 
facing outside. 

29-32 TURN THAT LADY AND BOH. 

Repeat meas 29-32 of 1st chorus. 

If you alternate the choruses doing each twice thru you 
will finish with par and at home pos. 


ROUND DANCES 


And now if I may, let me include a very few of my favorite 
ROUND DANCES. 


WALTZ DELIGHT 

Arranged by: 

RECORD: 

INTRODUCTION: 


HE AS: 

1-4 CROSS 

U fwd 

Step LF dlag fwd and across R then point R toe to side and 
bold; Repeat to L; 

5-8 CROSS STEP STEP, CROSS STEP STEP, CROSS POINT, CROSS POINT. 

Repeat action meas 1-4 W fwd U bwd the counterpart. 

9-12 STEP CLOSE STEP SWING, UNWIND STEP STEP STEP.STEP. 

U does a step to side LF close R to L step again to side 
LF and swing RF across in front, at same time he twirls the 
W a Viennese spin under his own L arn and then the W steps 
R to swing LF across in front. W now turns to L under U's 
L arm while be moves around her stepping R-L-R-L and than 
a quick interpolated step onto R between the 12th and 13th 
meas, H is now facln g RLQD W LCD. 

13-16 DIP, WALTZ, WALTZ, STEP TOUCH 

Dip bwd on LF hold, two waltz turning stops CW moving RLOD, 
open out to facing pos H's back twd center, step RF to side 
touch L to R and at same time swing the joined hands thru 
and up. 

17-28 STEP SWING BAClf TO BACK, STEP TOUCH. 

Releasing U's IH but swinging RH down and thru, step LF fwd 
to turn into a back to back pos as RF is swung thru, 
then in this back to back pos M side RF touch L to R. 

29-20 STEP PIVOT, STEP TOUCH. 

Releasing RH but joining M's LH W RH, U stop fwd twd center 


Betty & Homer. 

Windsor 7612-B, Mistakes. 

Facing pos both hands joined and elbows curved, 
U LCD W RLOD, M Start LF W counterpart. Wait 4 
meas then a sway bal to L-R-L-R and with arms 
swinging in the direction of the step. 


STEP STEP, CROSS STEP STEP, CROSS POINT, CROSS POINT. 
LF across and diag fwd then step R-L; Repeat to 





Page 


WALTZ DELIGHT, Cont'd. 

and plTot half around to face back ted par, step fwd RF to 
par and touch L to R. 

21-24 DIP, ROLL, ROLL, STEP TOUCH. 

H dip bwd on LF, then releaee pos and M roll turn away fooa 
par moving in RLC®, 6 steps, then in facing pos both hands 
Joined U steps to R side touch L to R with the hands swing 
thru and up. 

25-26 STEP SWING BACK TO BACK, STEP TOUCH. 

Repeat action meas 17-18. 

27-28 STEP PIVOT, STEP TOUCH. 

Repeat action meas 19-20. 

29-32 DIP, WALTZ, WALTZ, OPEN OUT 

11 dip bwd LF hold, two waltz turning steps CW, to open out 
on meas 32 to starting pos to repeat entire dance. 

Dance thru 3 more times to finish with bow and curtsey. 

I LOVE YOU TRULY 


ORIGINATION: 
RECORD: 
FORMATION: 


INTRODUCTION: 

MEAS : 

I- 4 Fwd, 2, 3; M continue fwd, 2, 3; and on this 2nd meas W will 

cross over In front of H LH still Joined to move into center 
and the W will tip RHs In a star formation on 3rd ct of 2nd 
meas. M will turn back In a small circle to face RLOO 6 
steps and move to Inside slightly, while W will continue on 
In a circle direction to move to outside and turn under Joined 
LH to finish on outside and In reverse varsouvlanna pos, both 
facing RLOO. 

5-8 Repeat action meas 1-4 except to hold RH, W to tip LH In star 
In center, and to finish In varsouvlanna pos both facing LCD. 

9-10 Step fwd L, brush RF thru, tap too of RF lightly across In 
front of LF; step fwd RF touch L to R; 

II- 12 Repeat action meas 9-10. 

13-16 M's LH W RH Joined, as man stops in place 1 meas W will turn 
under these Joined hands to face LQD, and then as W stops In 
place M will follow her under the same Joined hands to facs 
her and RLOD* Closed pos 1 waltz turning step CW and to open 
out to open pos facing LOD on meas 16. 

17-18 Moving LOD 1, 2, turn back; moving RLCD 1, 2, turn back to back 
hands disjoined. 

19-20 Side bal; side bal; 

21-22 M moving Into center to brush L shoulder 1, 2, face out; then 
fwd twd par 1, 2, 3; W will move twd wall and back to par. 

23-24 Step LF point RF over L; side bal; 


Yvonne Boswell, Portland, Oregon. 

Columbia—-I Love You Truly Waltz. 

This Is a couple dance but it Is so vary beautiful 
to dance and so very enjoyable and soothing, may I 
please present It in formation and then we can all 
reap the pleasure and benefit of dancing It either 
way. Groups of 4 in oirble formation, Varsouvlanna 
pos facing LOD, M LF W counterpart thruout. 

Wait 2 meas, then bal fwd-bwd. 
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I LOVE you TRULY, Cont'd. 

25-26 Moving twd nail and in closed pos, fwd, 2, 3; M hook RF over 
L and turn to face LOD as W runs In small circle to face H 
and RLOD* 

27-28 Repeat action meas 25-26 to finish M facing center W wall. 

29-80 Repeat action meas 25-26 the W to move into center in a back 

to back formation, very pretty. 

31-32 W twirl, twirl and dancers to move back out into circle and 
retake varsouvianna pos, ready to repeat. 


This formation is not my idea at all, it was worked out by 
a member of our ffalts Quadrille group, RITA PINKSTON. So 
first, may X sincerely thank Yvonne Boswell for a job well 
done on the choreography of this dance, and to Rita for her 
idea as to formation. 


AMERICAN SQUARES WALTZ MIXER 


ORIGINATION: Frank & Olga. 

RECORD: Any waltz record with standard 32 bar chorus. 

We prefer Windsor 7608-B, Joannlne. 

FORMATION: Any number of couples in circle hands joined-, M LF 

W RF. 

MEAS: 

1-2 All bal fwd-bwd. 

3-4 As M bal swd to L and swd to R, his cor W will spin across in 
front of him to retake circle pos to ULs R. 

5-16 Repeat action meas 1-4 three more tinea. 

17-18 Par now facing center in open pos (do not rejoin hands in circle), 
bal fwd-bwd. 

19-20 Turn individually away from par to face outside, 6,steps. 

21-22 Bal fwd-bwd. 

23-24 Turn away individually to finish M facing par and LOD and closed 
pos. 

25-26 Step draw and step touch to inside. 

27-28 Repeat action meas 25-26 to outside. 

29-32 Dip, two waltz turning steps CW, twirl W and ready. 


HOWDY POPPY WALTZ MIXER 


ORIGIN: Unknown. 

RECORD: Any medium tempo waltz. 

FORMATION: As many epls as wish in circle, M facing wall and par. 

MEAS: 

1-2 Shake hands. 

3-4 RH star 6 steps M finish on inside. 

5-8 Back away from par 2, 3; step-touch; then each moving to person 

to R together, 2, 3; step-touch; 

9-16 Repeat action meas 1-8. 

17-20 Moving LOD turn away 2,3,4,5,6;; then in facing pos side close; 
side touch; 

21-24 Repeat action meas 17-20 moving RLOD. 

25-32 Do-Ihso, par L H swing 6 stops, cor RH owing 6 steps, par LH 

swing 6 steps, cor RH swing 6 steps, and ready to repeat entire. 
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U. S. A., MIXER 


OHIGINATION; 
RECOBD: 
FORMATION; 


Jack & LaTerna Riley. 

Aqua 202. 

Prom poa all in large circle. 


I- 


Promenade your honey the American way 
Promenade together thru the U. S. A. 

Promenade your honey ahe'e the one you love the beat 
Keep on promenading taka her way out waat. 

II. 


All Join handa and you circle that ring 
Swing your corner everybody awing 
Allamanda Left and bow to your own 
Do-aa-do your partner to your corner roam 
Turn your corner like an allamanda thar 
Rack up boya not far 

Turn thia girl you're going twice around 
Swing your corner aha'a the best girl you found. 

Sequence: I-II-II-I-II-II. 

Genta end up with third lady on left, if in aquars 
would be RH lady. 


BKWARK BBWARg 

MS. MYSELF. AND I. 

He la the aalfiah guy who wants overything. Gimme, Gimme, 
Gimme. 

Hyself may be the selfconscious guy who always thlaka of 
himself, wants adoration, and praise, and attention. It 
is the "spiritual gimme" aide of our natures, wanting 
STeryone's thoughts and appreciations to flow in to ua. 

I, the aggressor, the positive self that goes out to push 
the world around. 

(Above taken from Pappy Shaw's random notes) And good 
food for thought, believe me. 
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AND NOW, before signing off, would like if you please, to 
give a few more suggestions on STYLING. 

Actually styling is the gateway to more fun, relaxation, and a 
self satisfaction in doing things with more form. Whan you close your 
feet together, when you point the toe of a foot in any given direction, 
when you touch the toe of one foot to the other, when you step sideward, 
forward, backward or diagonally, it is a source of keen enjoyment if you 
feel you know how to do these basic things. Sincerely these things are 
so much more Important than spending so much time learning another grape ¬ 
vine routine . Asfc'-your teacher to show you these things. Learn the 
S correct positions of the feet and how to use them. 

Be tall, keep your weight lifted up, shoulders up and back. 

Glide the feet on the floor smc^thely and lightly,—catch th« floor with 
the ball of the advancing foot, and then glide forward for the length of 
the step. Do not dance with a pronounced knee action as though you were 
about ready to jump over the First National Building. Action of the 
knees is the same principle as walking,—the knee bends as the foot is 
lifted, the knee straightens as you move forward and take weight. 

If in position with a partner be sure to keep the joined hand 
or hands lifted up. Do not let the shoulders sag or pull down. BS PROUD, 
BE ERECT, BE TALL. Just remember the very simplest stop or routine can 
bo beautiful if done correctly. Complication means nothing if incorrect. 
Practice basic fundamentals and gain a feeling of self satisfaction and 
confidence, and before you realize it you will bo laughing and dancfng 
with joy. 

PRACTICE . PRACTICE . PRACTICE . Those three words explain how 
to become a good dancer. 

LEARN TO WALTZ BY ALL MEANS. 


AND NOW, BETTY & HOMER HOWELL, 

2308 N. W. 26th Street, 
Cklahoma City, Oklahoma 


very best. 


wish to extend to you our 


HAPPY DANCING-HAVE FUN 


If at any time you are Interested in a special routine 
as a demonstration or exhibition for your group, lot 
us know, and it is possible we can work something out 
for you. Let us know the theme, number of dancers, etc. 
Please let your teacher and leader friends know about 
this book, THANk YOU. 

Notea on the WALTZ QUADRILLE routine as danced by the 
Oklahoma City Waltz Quadrillers at the Oklahoma City 
National Convention dreavailable. 





